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MYBJINYHAA UCTOPUA:
MEXAY HAYKOU U NAMATDBIO

AnHoTauus. [luckyccus NocBsiLLeHa Toii ponu, KOTOPYHO UrpaeT B COBPEMEHHOM MUpe
npodeccmoHanbHblii UCTOPHUK, U TeM GaKTopaMm, KOTOPbIE ONPEAENAOT ero HPaBCTBEH-
HY}0 MO3MLMIO W BbIGOP MHCTPYMEHTOB UCCNEA0BaHUS MPOLWOro. Bonpockl auckyceum
NPefoCTaBUAN BO3MOXHOCTb 06paTUTh BHUMaHWE Ha pa3fiMyHble acnekTbl 3TOr0
BOMPOCa U ONpefenuim WUPOKUii KPYr OTKIMKOB. X MOXHO pa3fenuTb Ha HeCKOb-

KO TEMaTMYeCKNX pa3feNioB: HPaBCTBEHHAs OTBETCTBEHHOCTb UCTOPMKA; PasiinyHble
METOZbI NONyNspHU3aLyuu 0GbEKTOB KybTYPHOrO HAacNeAus Yepes COBPEMEHHbIE
My3eliHble NHHOPMALMOHHbIE TEXHONOTMM; UCTIONb30BaHWE MY3€eiHOr0 NPOCTPAHCTRA B
BOCMMTaTeNbHOM NpoLecce. MaTepuarbl 0TeYECTBEHHbIX aBTOPOB 06palLaloT BHUMaHNe
Ha BOMPOChI HPABCTBEHHOCTU B NPOGECCUOHANbHOI AeATENBHOCTH U HEOBXOAMMOCTH
X COBNIOAEHUS NPU KOHTaKTE C MacCoBoW ayauTopueil. OTBETbI Ha BOMPOCHI AuC-
Kyccuu aBTOPOB U3 lanbHero 3apybexbs (yHuBepcuteT [LoHr-A, Pecnybnuka Kopes;
®aromckuii ynusepcuTeT, Apabekast Pecny6nuka Erunet) nokasbiBaloT BO3MOXHOCTH
UCMOMb30BaHNS NHTEPAKTUBHBIX TEXHOOTWIA B COBPEMEHHOI MY3€eiiHO AeATeNbHOCTH.
OTaenbHO paccMaTpUBAIOTCS BOMPOCHI UCTIONb30BaHWs METOAOB My3eiiHOW neaaroruku
KaK cnewumpnyeckoro MHGOpMaLoHHOrO pecypca, OTKPbITOr0 BCEM BO3PacTHbIM U CO-
LManbHbIM Fpynnam.

KnioueBbie cnoBa: My3eii, apxeosiorus, My3eonorus, KynbTypHoe Hacneaue, 06pa3osa-
HUe, ATUYECKNE HOPMbI.

Bonpocbl guckyccuu:

1. Kak coBMewaTtb npodeccuoHanbHoe Npon3BoACTBO UCTOPUYECKON NaMATH C ee
OpVEHTaLMell Ha MacCOBYHO ayAUTOPUIO?

2. B KaKoii CTeNeHN NoNUTHUKA CErofiHsa sBnseTcs GakTopom uctopuonucanma? MoxHo
1IN CHU3UTb 3TO BAMAHME?

3. KaK «xpaHuTenb ApeBHOCTEI» (My3eilLyK, aHTUKBAp, apXxeosor) BbIGUpaeT npeaMeT
CBOEro uccnefoBaHua? Yto 4ns Hero ABASETCA NPUOPUTETHBIM: 0OLLECTBEHHDIN
WHTEPEC W ero aKTyanbHOCTb, JOCTYMHOCTb UCTOYHMKOB MU €ro NepCOHaNbHbIN Ha-
YUYHbIN MHTepec?

4. [loneH Ny UCTOPUK — XpaHUTeNb ApeBHOCTEN 0611aaaTh HPaBCTBEHHbIM aBTO-
puTeToM? PyKOBOACTBYETCS /M OH 0COBbIMU MOPanbHbIMU NPUHLUNAMU B CBOE
JlesiTenbHoOCTU?

5. [loNKeH v coBPeMEHHbI My3eii 6bITb B NepBYO 0Yepefb XpPaHUMULLEM LPEBHOCTEI,
OPMEHTUPOBAHHbLIM Ha COXpPaHeHne U UCcnefoBaHue NPOLLOro, UN OH JOJKEH Bbl-
NONHATH NpEXJe BCEro BOCNUTATENbHYH QYHKLMIO?
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PUBLIC HISTORY: BETWEEN SCIENCE
AND MEMORY

Abstract. The discussion is devoted to the role played by the professional historian in

the modern world and to those factors that determine his moral position and the choice
of research tools of the past. The discussion questions provided an opportunity to draw
attention to various aspects of this issue and identified a wide range of responses. They
can be divided into several thematic sections: the moral responsibility of the historian;
various methods of popularizing cultural heritage objects through modern museum
information technologies; use of museum space in the educational process. Materials of
domestic authors pay attention to moral issues in professional activities and the need to
comply with them in contact with a mass audience. Answers to the discussion questions
of authors from far abroad countries (Dong-A University, Republic of Korea) and (Fayum
University, Arab Republic of Egypt) show the possibilities of using interactive technologies
in modern museum activities. The issues of using the methods of museum pedagogy as a
specific information resource open to all age and social groups are considered separately.

Keywords: museum, archeology, museology, cultural heritage, education, ethical
standards.

Discussion questions:

1. How can historians combine the professional production of historical memory and the
focus on mass audience?

2. To what extent is politics a factor of historical writings today? Can this effect be
reduced?

3. How does the “custodians of antiquities” (museum specialists, antiquarians, archae-
ologists and academicians) choose the subject of a research? What is a priority for
a research — public interest and its relevance, accessibility of sources or personal
academic interest?

4. Should the "custodian of antiquities" have moral authority? Is (s)he guided by special
moral principles in his/her work?

5. Should a modern museum primarily be a repository of antiquities, focused on
preserving and exploring the past, or should it fulfill mainly an educational function?
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XPAHUTb BEYHO:
«..AMYLLECTBO JTYYLLEE
W HENPEXOAALLLEE» (EBP. 10:34)

A.J1. boiiko

AHHoTaums. B MmaTepnane npeacTtaBneHbl 0TBETbI HAa HECKOIbKO BONPOCOB, 06beANHEH-
HblX 06LLeii Npo61eMOil HPaBCTBEHHbIX LIEHHOCTEN, KOTOPbIMW MOXET 061afaTh U 0TCTa-
“BaTb KOTOPble 06513aH UCTOPUK. BO3MOXHA pa3nnyHas MOTMBALWA 3TO NO3ULNK, YTO
He CHMXaeT Tpeb6oBaHMii K NnpopeccnoHanbHbIM KayecTBam UCCiefoBaTens, KOTOpblii
HeCeT JINYHYI0 OTBETCTBEHHOCTb 3a pe3ynbTaTbl CBOEro TpyAa. YXe B ApeBHOCTY CTaslo
0YeBUJHO, YTO 3aHATUE UCTOPUONKUCAHWEM NpeAnonaraeT Haanyme onpeaenieHHbIX
MOpanbHbIX NPUHLUNOB NPOPeccUoHanbHON AesTeNbHOCTU. 18 0TeYeCTBEHHOMO UCTO-
puKa 3Ta Tema Bcerga siBnsnacb NpUOpMTETHON, 0c06eHHO B XX B. B M3BECTHOI funoruu
10.0. Jlom6poBCKOro «XpaHutens apeBHocTen» — «DakynbTeT HEHYXHbIX BeLLer» 3T
BOMPOCHI NPefenbHO 3a0CTPEHbI BpeMeHeM AeiicTus nponsseaequs (1937 r.). Heobxo-
AMMOCTb UX peLleHusi Npu3HaBanach B pamkax psga npodeccuoHanbHbIx COO6LLECTB —
apxeonoroB W COTPYAHUKOB My3eeB C KoHUa XX B. [leNCTBYIOWMIA CBOJ, 3TUYECKUX HOPM
coTpyaHukoB My3seeB (IKOM) 6bin npuHsT B 2004 r. Ha ocHOBe 3TUX NPUHLUMNOB Heo6-
XOANMO CTPOUTb paboTy OTEYECTBEHHbIX My3e€eB, OCHOBHOI 3afayeil KOTOpbIX JOMKHO
6bITb HOpMUPOBaHUE LENOCTHOrO F'YMaHUCTUYECKOTrO MUPOBO33PEHMS.

KnioueBblie cnoBa: UCTOPUK, MOpPasbHble NPUHLMUMbI, LEHHOCTM, 3TUYECKNE HOPMDb,
My3ei.

Boiiko Anppeii JleoHMA0BNY, KaHANAAT MCTOPUYECKMX HAYK, LOLEHT, UHCTUTYT ucTopun
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STORE FOREVER:
“..BETTER POSSESSION AND AN ABIDING
ONE” (HEB. 10:34)

A.L. Boyko

Abstract. The material provides answers to several questions, which are united by the
problem of moral values, which a historian can possess and must defend. The motivation
for this position may be different, but this does not reduce the requirements for the
professional qualities of a researcher who is personally responsible for the results of his
work. Already in antiquity, it became obvious that engaging in historiography presupposes
the existence of certain moral principles of professional activity. For the domestic
historian, this topic has always been a priority, especially in the twentieth century. In the
famous dilogy Yu.0. Dombrowski’s “Keeper of Antiquities” — “Faculty of Unnecessary
Things” these issues are extremely sharpened by the time of the work (1937). The need
to solve them was recognized in several professional communities — archaeologists and
museum staff from the end of the XX century. The current set of ethical standards for
museum employees (IKOM) was adopted in 2004. On the basis of these principles, it is
necessary to build the work of domestic museums, the main task of which should be the
formation of a holistic humanistic worldview.

Keywords: historian, moral principles, values, ethical standards, museum.

Boyko Andrey L., Candidate of Science (History), Associate Professor, Institute of History
and International Relations, Southern Federal University, 105/42, Bolshaya Sadovaya St.,
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B KaKoii cTeneHn NONUTUKA CErogHA ABNSETCS ¢aKTOp0M uctopuonucanua? MoxHo nu
CHU3UTDb 3TO BAUSHUE?

HayuHoe, npotheccroHanbHoe Npou3BOACTBO UCTOPUYECKON NaMATH BKIlOYaeT B cebs
HaKOMJ/eHWUe, aHaNu3 U MHTepPNpPeTaLmMio faHHbIX. Wl ecnu HaKoNIeHWe U aHann3 cooT-
BETCTBYIOT UMM CTPEMSITCA K 0OBbEKTUBHOCTM — BCE 3aBUCUT OT METOANK, MHCTPYMEH-
TOB, CJIOXKMBLUKXCA LUKOJI, HANPaBAEHWIi N KDUTEPUEB — U TEM HE MEHEE He UCKIYatoT
VHLMBULYaNbHbIX MOAXOLO0B, TO Ha YPOBHE MHTEPNPETaL UM BO3HUKAKOT BCE Mpo-
6neMmbl, CBA3aHHbIe, B YaCTHOCTH, C NOIMTM3aLMeN UCTOPUONNCAHNA. PaguKanbHblil
Cnoco6 peLleHnst 3TOro Bonpoca 6bia NpeanoxeH npasutenem [pesHero Kutas

Lmub WnxyaHau: «f npeanarato, YTo6bl YNHOBHUKN-NETOMUCLbI COXINN BCE 3anuUCH,
KPOME LIMHbCKNX aHHasO0B... BCEX, KTO Ha [npumepax] ApeBHOCTU 6yaAeT nopuLath
COBPEMEHHOCTb, [MO/IBEPrHYTb] KasHU BMecTe ¢ X poaom» [Cbima LisiHb, 2003, c. 6].
WUcTopuyeckoe Bpems NpU3HaAETCA ANCKPETHBIM, CYLLECTBYET TOYKA «OGHYNEHUS», 3a
npeaeniaMn KOTOPOW OCTAKOTCA TONIbKO YUHOBHUKM, KOTOPbIE AO/KHbI BbINOAHATD
(bYHKLMN HaCTaBHMKOB. B UCTOPMM OTEUECTBEHHOIA HaYKN TaK)XXEe MOXHO HalTh Bpems,
KOrfia M3yyeHue NpoLuoro, NPSIMO He CBSA3AHHOMO C PEBOJTIOLMOHHBIM ABUXEHUEM,
MpWU3HaBaNoCb UCTOPUEN «BOrOB, LLAPeN 1 repoeB» U 6bIN0 UCKITIOYEHO U3 Npenoga-
BaHMA B WKONax u By3ax. MoTpe6oBanuch rogbl 1 Havyano Benukoit OTeyecTBEHHOM
BOMHbI, YT06bI W.B. CTanuH 7 Hos6psa 1941 r. c TpubyHbl MaB3ones npusHan «Myxe-
CTBEHHbIi 06pa3 HallKUX BeIMKUX NPefKOB» BAOXHOBAALWMM 60iiLoB KpacHoii Apmuu
Ha noasur [Ctanuu, 1947, c. 40].

MIMEHHO OT MONIMTUYECKNX NPMOPUTETOB BCErfa 3aBucena MHTepnpeTawLus, TpakToBKa
ucTopuyecknx hakToB, COObITUNA, OLEHKA AeATENbHOCTU TEX UM UHbBIX UCTOPUYECKNX
nepcoHaxen, CKOMbKO CyLLeCcTBYET B UCTOPUM YeNloBEYECTBA NUCbMEHHan TpaanuLus.
OKkaHuuBas AuNOruo «XpaHuTenb apeBHoOCTE» — «DaKynbTeT HEHYXHbIX BeLLen»,
10.0. JoM6poBCKMii cneuuanbHo o06aBUN K MOCIeHEMY pOMaHY, He Hajesacb Ha
CKOPOE M3[,aHne Ha POLMHE, CreunanbHoe NpuioxeHue «K nCTopuky», B KOTOPOM
npeAenbHO 0CTPO CHOPMYNUPOBAN 3TY NO3ULMIO: «...A CTasl OfHUM U3 Ceilvac yxe He
60NbHO YacTblX CBUAETENEN BennyaiLwei Tparefun Halleid XpucTmaHckom apbl. Kak
)K€ i MOTYy OTOMTW B CTOPOHY U CKPbITb TO, YTO BUAEN, YTO 3HAlO, TO, YTO Nepeayman?
Npet cya. 1 06a3aH BbICTYNNUTb Ha HeM» [[loM6poBcKuii, 1993, c. 698)]. KoHeuHo, MoX-
HO CMOpPMTb 06 3TOI NO3MLMM, HACKONBKO OHa 6IM3Ka TPYAY COBPEMEHHOIO UCTOPUKA,
He cTpemsLerocs 6biTb TaLuMTOM COBpeMeHHOCTU. CBUAETENb, MPOKYPOP, UCMONHM-
Tesb — Y4aCTHUKM cyaebHOro npouecca. A 4yTo Takoe, B 3TOM C/lyyae, UCTOPUSI, ECAIN He
CyZ4 nepea nnLoM BeYHoCTH?

MOXXHO N CHU3NUTb BAWSIHUE NONMTU3ALMM Ha NpoLecc uctopuonucanua? lMonarato,
YTO HET, HO paboTaTb B paMKax 3TOro AIBJIEHNUSI HEO6XOAMMO NPOGECCUOHANBHO U
TanaHTANBO, UCMONb3Ys BCE BO3MOXHbIE ()OPMbI NONYNApPU3aL MM UCTOPUYECKNX
3HaHMiA. KOHeYHo, ecTb pa3nnyHble BO3MOXHOCTM, 3aHUMAsCb «PEMECITIOM UCTOPUKay,
MaKCMManbHO YKJIOHUTbCA OT yyacTus B COBPEMEHHOIN MONUTUYECKON XKM3HW, @ abCEeH-
TEU3M CErofjHsl He ABNSIETCSA eUHCTBEHHO NPAKTUKOI M30nALUK OT Npo6aeM coBpe-
MEHHOCTW. [lpyroe fieno, 4To 3LeCb MOXET NOSBUTHLCA NOBOZA ANS pacnaja MNYyHOCTH
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nccneaosatens, CTpeMALLeinca COBMECTUTb HOHKOM(OPMU3M C BECTIPUHLIUMHOCTbIO.
Bonee onaceH MMMOpann3am, He TOMIbKO OMpPaBblBaIOLLUIA TOTMKOI CErOAHALIHErO AHS
JIMYHYIO MO3ULIMIO UCTOPUKA, HO 1 MEPEHOCUMbII Ha OLIEHKY UCCELyeMbIX UM COGbITHI,
a 3a4acTylo M Ha [NIUTE/bHYIO NMPOrpamMMy UCCIIe0BaHMUA UCTOPUUECKUX COBBITUI 1
npoLeccos.

JlonKeH M NCTOPUK — XpaHUTeNb ApeBHOCTel 06nafaTh HPaBCTBEHHbIM aBTO-
puteTom? PykoBogcTByeTCS 1M OH 0COObIMM MOPaJibHbIMMN NPUHLUNAMM B CBOEH
AeATeNnbHOCTU?

Bonpoc 0 HpaBCTBEHHOCTM B HayKe NPU3HAHHO CYMTAETCA CNOXHBIM U HEOAHO3HAY-
HbIM. HeT Habopa TOuHbIX anre6panyeckux npaBus, ONpesenstoLLnX CUCTEMY NoBeje-
HUSA YYEHOTO, IMYHOCTM, B KOTOPOW LieHHa UMEHHO WHAUBMAYaNbHOCTb. PasnnyHbl He
TONbKO PeNNUTUO3HbIe YyOEXKAEHUS U MONUTUYECKNE B3MNAAbI, HO U STUYECKME Uaeanbl

1 3CTeTUYECKMe ycTaHOBKM. OCOGEHHO 3TO MPOSIBASAETCA TaM, rae Hayka uaeT pyka 06
PYKY C NpaKTMKoii. Besb BONPOC LLEHHOCTU YeSIOBEYECKON XU3HN CAULLKOM PasnuyHo
TpaKTOBascs B «3aKOHE 0 rpaxaaHuHe Peiixa» (1935 1.) n «BceobLyeil Aeknapauuy npas
yenoseka» (1948 r.).

[laneko He cnyyaiiHo NepBOE KPyMHOe NMTepaTypHOE NPOU3BeAEHME, ONY6INKOBAHHOE
noc/e BEPEHUL bl NarepHbIX CPOKOB U ccbifok, 10.0. [loMbpoBCKUil MOCBATUA Npobreme
HPaBCTBEHHOrO BbI6Opa U MOpPanbHO OTBETCTBEHHOCTM yyeHoro. lMpuyem He dhusmka-
AflepLMKa MU XMMUKA-TEXHONOrA, YTO 6bIN0 Bbl, HA NEPBbIA B3rNAL, YMECTHO B KOHLIE
50-x rr. XX B., @ aHTponosnora. Y4eHoro, B yCNOBUAX BPaXeCKON OKKYnaLuyu 0TKasblBato-
LLerocs U3 MPMHLUMUNMNAbHbIX COOOPaXeHNIi OT CITYXXEHUS «NYTW UCTUHHOI HayKn npouc-
XOX[1eHUs apuiickoii pacbl» [[lom6poBckuii, 1992, . 210] 1 406POBONLHO YLIEALIEro U3
XWU3HW, NOBTOPUB NyTb Jlyuus AHHes CeHeku, Bbi6paBLUero cebe «cBO60AY MONYaTb» Npu
HepoHe. Ero onnoHeHT, NpU3HaBLIMIA B CUY HEOGXOAUMOCTU BENMYME «BENOii pachbly,
BbDKMA NPK KONNabopaLnoHUCTCKOM pexume. bonee Toro, OH yBepeHHO YyBCTBYET cebs
1 NPpU HaCTYNUBLLEN 3noxe feMoKpaTuu. B aToii cucteme HpaBCTBEHHbIX LIeHHOCTEl pe-
anbHblii UCTOPUK MOXET BbITb M COTPYLHUKOM AHeHep6e unn ocBeAOMUTENEM recTano.
10.0. Llom6poBCcKUii nucan cBoit pomaH ¢ 1943 no 1958 rr. u Mor Boouuto HabnoAaTb
nof06Hble TpaHC(hOPMaLMM M HA OTEYECTBEHHbIX NPUMepaX.

Bonpoc o0 MopanbHbIx NpUHLKMIAX B eATeNIbHOCTU UCTOPUKA B MOC/efjHUe AeCATUIIEeTUA
NofHUMANCs HEOLHOKPATHO, HO, Ha MO B3rnAg, HaUGONbLLYIO OCTPOTY NpUOBPen cpefu
npoheccuoHanbHOro apxeosornyeckoro coobiectsa. MpuyeM MMeHHO 3aech 6biin
chienaHbl nepBble KOHCTPYKTUBHbIE Lwary no BbipaboTke «Kopekca atuku npodeccuo-
HaJIbHOro apxeosnora» He B BUJe YaCTHbIX PeKOMeHAALNiA NN NoNeMUYecKux cTarei,

a 06CYX/EHNEM Ha OCHOBHOM HayyHoM opyme — IV(XX) Apxeonornyeckom chbesfe

(r. KasaHb, nnaHapHoe 3acefiaHue, 24 okTabps 2014 1.).

B apXEOJ’IOFquCKOﬁ cpefe Kak A0CTaTO4YHO 3aKpbITOM Hay4YHOM coobLiecTBe BCer-
La cylwecTBoBanu onpefesieHHble Tpanmumeﬁ HOpPMbI NMoBeAEHUA, B TOM Ynucne u
Hay4yHOro. OHK He perynupoBanncb cneynanbHbiIMU HOPMATUBHbIMU aKTaMu UK
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KNATBaMK, a NOAAEPXUBANNUCH NPeX/e BCero aBTOPUTETOM UX XpaHuTeneit. 3tot
aBTOPUTET BO MHOTOM OblJ1 OCHOBAH Ha MPWU3HAHUM LIEHHOCTM KNacCMYeckoro ryma-
HUTapHOTo 06pa3oBaHNA (faxe C yYeTOM AUCLUMIIMH T.H. <MUPOBO33PEHYECKOTO
LMKa», MOCKONbKY OHU PasBUBaNM HaBblK KPUTUYECKOTO MbILUfIEHUS). HEBOSMOXHO
npeacTaBUTb HayyHoro cotpygHuka HUW unu mysea 70-80-x rr. XX B., He UMeBLUEro
(nycTb faxe B 3a04HOI GpopMe) npodunbHOro o6pa3oBaHns. beccnopHo, pasHuua B
ycnosusix pa6oTbl (OCTYNHOCTb Hay4YHOI MHDOPMaLUK, BO3MOXHOCTb Ny6auKaunii)
1 onnatbl TpyAa pesko OTAUYanu «naTpuLmaT» COBETCKON HayKu OT NPOBUHLMANbHOIA
«CTOpY61€eBOIi MHTENNUTEHL MMy, HO cylwecTBOBaNM 06LiMe Npobdaembl 1 06LLMe MyTH
WX pelleHuns, NycTb Jaxe U B HauBHbIX popmax, Takux Kak, Hanpumep, «CoBeT fepxa-
Teneit OTKPbITbIX IMCTOB» B A30BCKOM KpaeBefyeckoM Mysee B 1989 r. (BCNOMHUM
COBETCKNe BeOMCTBEHHble Cyabl YecTh).

Kpyr Han6onee akTyanbHbIx NpobsiemM B Havyane 90-x rr. XX B. Hau6onee NosHo
ouyepTUna ANCKYCCMOHHas ctatbs B.A. KopeHako, NoCBsleHHasa TBOPYECTBY U3BeCT-
Horo capmatosiora K.®. CmupHoBa [KopeHsiko, 1994]. 3Ty pa6oTy, CTaBALLy0 MHOMMe
BOMNpOChI, 6€30TBETHbIE U CErOAHSA, LONTO NepekajblBani U3 OAHOIO «pefakLnNoH-
Horo noptdens» B APyrou, He pewnnmch Ny6amkoBaTh ee u B usgatenbctae PIY. B
«YKOpPOYEHHOM» BapuaHTe cTaTbs Gblna u3gaHa Tonbko B A3oBe B 1994 r. — ciMiwKom
pe3Ko 6blnK NOCTaBJIEHbI BONPOCHI 3TUKW B apXeoioruu, NpuyeM 3atparuBanuch u
MHble TyMaHuTapHble chepbl. OTCYTCTBUE BOZMOXHOCTW CEPbE3HOr0 NYBANYHOIO
06CYX[EHNA CTaTby CHANO psA, BONPOCOB, NOCKONIbKY OHWU OTpaxanu cneuynduky
nosfHeil COBETCKOI AeiicTBUTENIbHOCTU. CylecTBOBaHWE Xe KOPNopaTUBHbIX HOPM U
npaBuA, MOpasnbHbIX NPUHLMMOB HAaYYHOI AeATENbHOCTU BbIIO PaspyLLIeHO B «InXue
AEBSHOCTbIE», HO He 6aHAMTaMK B MaZIMHOBbIX NMUAXaKaX, He 3aJepXKoii BbinnaTbl
3apnniatbl uan cnuptoM «Royal». OCHOBHas Macca ryMaHUTapHO MHTENIMTEHLNN B
3TO BpeMA cTana nofobHa BOMHCKOIA YacTh B OKPYXEHUM, KOFAa BOSMOXHOCTb COMpo-
TUBJIEHWUS 3aBUCUT OT BONU KOMaHAUPOB U COXPAHHOCTU 3HAMEHU. PyXHyNu He caMu
ryMaHMCTUYECKUE UAeanbl, B TOM YNACIIE N HAYKK, @ aBTOPUTET TeX NONMTUKOB UMK 06-
LeCTBEHHbIX fiesTeneil, KoTopble, Ka3anocb, X BbICOKO HECNU, HO W NIETKO Xe 0T HUX
W oTCTYNMAKCL. bnaro, YTo B yCNOBMAX 06LLei CTarHaLUy MopabHO-HPaBCTBEHHbIX
HOPM BbiCLIee 06pa3oBaHue 6bl10 Ha ONpefeneHHbl NPOMEXYTOK BPEMEHM NINLIEHO
MPUCTaNbHOIO rOCyAapCTBEHHOrO BHUMAHUSA M COXPAHUIO CNOCOGHOCTb afieKBaTHO
OTKJIMKATbCA Ha COBPEMEHHbIE BbI30BbI. [103TOMY TpaAnLMa 0bpaLLeHns K Bonpocam
HPaBCTBEHHOCTYW B HayKe COXpaHWiIacb — HECMOTPS Ha U3MEHEHWE 0BLLMX U YACTHbIX
YCNOBWIA pa3BUTUS ee oTpachnen.

Nx o6CcyxpeHne B apxeonornyeckomM Mupe NpofomKaeTcs U CerofHs, 4ocTaTou-

HO BCMOMHUTb nonemuky Bokpyr Tpynos A.A. dopmososa unu J1.C. Kneiina. Ho
amopanbHOCTb, KaK BUPYC, MyTUPYET U BuoM3MeHseTcs. KTo 6bl MOT NpeAcTaBuUTb,
YTO NPUBbIYHbIE NNaruatopckue npakTukm B XXI B. npeBpataTcs 6yKBanbHO B
WaMaHcKkue 06paabl «Bbl3biBaHWs fyXoB». MNoA06HO CKa30YHOMY AparopHy, co-
BPEMEHHbIN CKasuTenb NPM3biBaeT NPU3PayvHyo MOMOLLb BO BMOJIHE KOHKPETHbIX
uccnepfoBaTeNbCKUX CUTYaLMAX, @ C HECOrNacHbIMW U3 MUpa TEHEN NoneMnU3npyer,
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6naro oTBET B NPUBbIYHON (OPME ANS WIUPOKOIA ayanTopumn HegocTyneH [becnanbii,
JlykbAawko, 2018].

CerofHs U3 ryMaHUTapueB TONIbKO PabOTHUKM My3eeB 061aAatoT NOJTHOLEHHbIM
CBOJOM HPaBCTBEHHbIX HOPM, NPUHATbIX UHTEPHALMOHANbHbIM COO6LLECTBOM.

B 2004 r. 6611 yTBEPXAEH B AeiCTBYOWEN pefakumun «3Tnyeckuit kogekc NKOM
(MexayHapogHblii COBET My3eeB) ANa My3eeB» [3TUUeckuii kogekc..). MpuHATLI ewye
B 1986 I'., ero TEKCT HEe NONYYMN cpasy [LOCTAaTOYHOW M3BECTHOCTM, HE TOBOPS O COBHO-
[N€HUM ero NonoXeHun. CAULKOM MHOIO B HEM COAEPXKaNioCb HEOAHO3HAYHbIX U AaXe
60Ne3HEHHbIX NPO6aeM, TaKUX KakK BOMPOCHI PECTUTYLMN U BO3BPALLEHNUS KYNbTYPHbIX
LieHHocTel. CeroaHs uHble ycnoeusi, MKOM paboTaeT B Halleii CTpaHe, HOPMbI ero
[eATeNIbHOCTM M3BECTHbI. Bonpoc B TOM, HACKOMbKO OHU YXUBAKOTCA C NOBCELHEBHOW
NpaKTUKOIA, 60 ecNu CPaBHUTb KOJIMYECTBO YIEHOB 3TOM NOYTEHHON OpraHWU3aLum B
Poccun ¢ nHoi cTpaHoii, OKaxeTcs, YTo OHa 06beLMHAET NPEUMYLLECTBEHHO AUPEK-
TOPOB MY3€eB, a YIEHCTBO B Hell — cKopee BOMPOC NpecTuxa (KonnekTuBHas Gopma
ABNIAAETCA AEKOPATUBHOIA). TOMY, KTO MO BENEHNIO AYLIN UIN POAY AeATeNbHOCTH
SIBNIAETCA «XpaHUTENIeM APEBHOCTEl», OCTAeTCSA NULWb CNeAoBaThb «fyXy» 3TOro 3ameya-
TeSIbHOr0 JOKYMEHTa.

DlomxeH nn coBpeMeHHblii My3eii 6bITb B NepByio oYepeAb XpaHUuLLEM ApeBHOCTEil,
OpPMEHTUPOBaHHDbIM Ha COXpaHeHHe U UCCNef0BaHNe NPOLLIOro, UK OH JOMKEH BbINoA-
HATb NpeX e BCero BOCNNTATENbHYI0 QYHKLMIO?

Ecnu aHann3upoBaTb AeATeNbHOCTb COBPEMEHHOTO My3es, TO OfHUM U3 CaMbIX C/OX-
HbIX ABNSIETCS pelleHue ABYefMHOT0 BOMPOCa O MOHUMAHNN My3es Kak Hay4yHoro 1
MPOCBETUTENbCKOrO (BOCTIUTATENIbHOMO, MAacCOBOT0) yupexaeHus. Heo6XoaMMo KoH-
KPeTu3upoBaThb COAEPXXaHNe 3TOro NOHATUS. B My3eii npuxoasT JIIOAMN C pasiuyHbIMU
couuanbHo-aeMorpaduyecknMm xapakTepucTUKaMm 1 KynbTypHO-UCTOPUYECKUMU
3anpocamu. M 4to6bl yA0BNETBOPUTL MHDOPMALMOHHbIE MOTPEGHOCTH NOCeTUTENEI,
TpebyeTcs CNOXHasA U BbiBEpPEHHas NONUTUKA. 30eChb HE BCETAa BO3MOXEH MapKeTUH-
rOBbIii MOAX0M, KOTOPbIii NPOAYKTUBEH, HaNpUMep, B Chepe 6bITOBOTO 06CTYXNUBAHMS.
TpebyeTcs 60/1ee TOHKUIA MEXaHU3M, BK/THOYAIOLLMIA yUeT OpUEeHTaLUM NOCETUTENEN BO
BCEM WX MHOT006Pasuu, AMHAMUKY UX OXuaHuii. COOTBETCTBEHHO, TpeGyeTcs ocy-
LLeCTB/IEHNE MOHMTOPMHIA 3aMpPOCOB NOCETUTENEN, KOPPEKTUPOBKA Ha €ro pesynbTaTbl
KaX[l0OAHEBHOMN eATeNbHOCTHU.

N 311 XxapaKTEpMCTMKN NOCTOSIHHO U3MEHSOTCA BMECTe C 06LLel aemorpathuyeckoii
06CTaHOBKOMW, T.€., NPOLLEe FOBOPS, NPOMCXOAUT «CMeHa NOKONEeHMii» noceTutenei
my3es. B Hauane XXI B. HaMu 6bin NpoBefEeH onpoc HaceneHus A3oBa — OfHOrO U3
cTapeiwux Ha [loHy ropofoB. PecnoHfieHTam 6blin NpeasioxXeHbl BONPOCHI 0 Xapak-
Tepe UCTOPUYECKUX NPeACTaBNEHMNii TOPOXaH U MOTUBALMK NOCELLEHNA MECTHOIO
My3esi. MepBbIM 6b1N1 3afiaH BOMPOC O AaTe OCHOBAHMSA ropoAa, He 3aTparueas Bomnpo-
ca 0 ee JOCTOBEPHOCTM U CBSI3N C peanbHbIMU UCTOPUYECKUMU COBBITUSIMU; TOUHYHO
Aarty (saneyaTneHHyo Ha NaMATHUKAX) cpasy ykasanu 31,82% ropoxat; apyrue ot-
BETbl, CBA3aHHbIEe C KOHKPETHbIMWU UCTOPUYECKUMU JaTaMu, fann 45% onpoLLeHHbIX,
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¥ ToNbKO 23,18% He cMornn ee BCMOMHUTb. Hafo yuuTbIBaTh, 4TO 6biNa UCNONb30BaHA
becnpelefeHTHas Ana NOA0BHOro onpoca CNnoxHas cTpaTuduumupoBaHHas Bbl6opKa
(440 pecnonpeHToB, >0,5% B3poCNOro HaceneHns ropoAa, npuyem BbiBopoYHas co-
BOKYMHOCTb OTpaxasa CTPYKTYpy HaceneHus no faHHbIM Bcepoccuiickoii nepenucu
HaceneHus 2002 r.).

[ns 2005 r. o0CHOBHbIM MECTOM NMaMsATH 3TOF0 HEBOJbLIOTO POCCUIACKOrO ropoga ABas-
sl KpaeBeJyeckuii Myseii, B KOTOPOM X0Tb pas GbiBasno Gonee 4/5 Bcex xutenei (82%),
cpean MOTUBOB NOCeLLeHNs (BbIGOPOYHO):

1) o6pasoBaTesibHas GYHKLUSA (YCNOBHO: «MAacCUBHasA» U «aKTUBHas»): «[locewan, y4achb
B Wwkone» — 21,82% u «[pusogun B Mysen geteit» — 24,55%;

2) no3HaBaTesibHas, B Nto6oit hopme: «3axoamun, Korga 6b1io CBOGOAHOE Bpe-
msi» —24,09% u «[Nocewan TemaTudeckne BoictaBku» —14,77%;

3) KOMMYHUKaTUBHas (My3eii KaK LieHTp 06L1eHNs): 3aX04uN K Apy3baM, 3HAKOMbIM —
4,09% [As0B..].

Yepes 10 net yeHTp «@OMHMOYC» B UTOrax BCEPOCCMIACKOro onpoca nokasan Takue
uMdpbl B 0TBETE Ha Bonpoc «Korga Bbl nocneaHuii pas 6bin B My3ee» (BbIGOPOUHO):
Oblnin 6onee NATU NeT Hasag — 26%; HUKOrfa He 6binn B My3ee — 30%; 3aTpyLHUANUCD
oTBeTUTbL — 3% [My3sen..].

9T0 peanbHOCTb, C KOTOPOI NPOdeccMoHanbHble «<XpaHUTENN LPEBHOCTENR» CTONK-
HYNUCb AOCTAaTOYHO AABHO, HO B paMKax rocyfapCTBEHHOW NOANTUKM OCO3HAHMe
HaJBuWraloLerocs LyX0BHOI0 KpUsmnca npousoLLio OTHOCUTENbHO HeaBHO. CaMbiM
M3BECTHbIM BapMaHTOM PELIEHNS 3TON NPobeMbl CTano Co3AaHue BbICTaBOYHbIX KOM-
nnekcoB «Poccust — Mo UCTOPUS», MPOLOIKUBLLMX IMHWIO BbICTABOK «POMaHOBbI» U
«PropukoBuYmn». [1a, BEPOSITHO, OXBAT HACeNeHNs YBENMUNBAETCS, 0COBEHHO TaM, Fae
OTCYTCTBYET M/aTa 3a BXoA. Mnn npakTukyetcs «406pOBONbHO-NPUHYAUTENBHOEY NO-
celleHune WKoNbHMKaMU. Ho B Kakoil Mepe 3TO COOTBETCTBYET COBPEMEHHOI 06paso-
BaTesibHOW W NO3HaBaTesbHOW Muccuam Mysen? MNapapg aTTpakuuoHos? [lokasaTenbHo,
4TO B CUTYaLMu MupoBoi naHgemuu COVID-19 TpafuUUOHHbIE poCCUiiCKUe My3en,

OT CTOJINYHbIX [0 PalOHHbIX, FOpa3fo GbiCTpee afanTUpOBaMCh K YCIOBUAM YAa-
NeHHOM pa6oTbl. Myseii XpaHUT peanbHble CBUAETENbCTBA NPOLUIONO, U CTOMT NULLb
BOMPOC, B Kakon hopme Ux NokasaTb, Ha KAKOM A3bIKe BECTH LMaJiOr C ayLUTOPHE.
Mapk paboTaeT B NpeAenax efMHOro MHHOPMALMOHHOIO MOAS, NPUYEM OTKIIOYEHME
0T rno6anbHoro onepartopa (4a, BIPOYEM, U OT FOPOACKON 3N1EKTPUYECKOI CETH)
«CMepTU NOA06HO». MHTepnpeTaLns nto6oro UCTOPUYECKOro GakTa, He CBS3aHHOIO C
KOHKPETHOM 3KCMNO3MLNeN, MHOFOKPaTHO YCNoXHAeTCs. BupTyanbHoe npocTpaHCcTBO
TEXHOJIOMMYHO, @ 3HAYNT 3aTPaTHO. B 06bIYHBIX YCNOBUSAX (BHE MUPOBbIX YEMMUOHA-
TOB M/IM MaHAeMum) cTapeiilmnit Ha [loHy HoBouepKaccKuii Myseit UCTOPUN LOHCKOO
KasayectBa B 2019 r. opraHm3oBan 25 OpuruHanbHbIX BbICTABOYHbIX NPOeKToB, 11 U3
KOTOPbIX OMMPANoCh Ha COGCTBEHHbIE 3KCMOHaTbI. MpuyeM 3507 aKcKypcuii no 3anam
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My3€ef JIOTUYHO JONONHANMN 275 UHTEPAKTUBHbIX 3aHATUN, CBA3AHHbIX C PeasbHbIMU
akcnoxatamu [HMUIK, N2 02.1.1-08.1/19].

MoceTutens Myses, My3es faxe BUPTYanbHOro, HAA0 FOTOBUTb, BOCMUTbIBATD, UC-
MoJb3ysi BO3MOXHOCTU TPAAMLIMOHHOTO MY3eiHHOr0 U MyNbTUMEAUIAHOTO, NapKOBOro
npocTpaHcTBa. Hy)XHO pasBUTUE HanpaBNeHUs BYy30BCKOW NOArOTOBKM «MyseiiHas
nejarorvkar, CyLecTByloLLee Kak MarucTepckas mporpaMma BCEro B HECKOMbKMX,
NPeUMYLLECTBEHHO CTOMYHBIX By3ax. [pakTUYECKYH0 3HAYMMOCTb 3TOT0 HanpaBfeHus!
pa6oTbl NoHUManu B nepable rogbl CoBeTCKOI BNacTu. «KynbTypHas peBontoums B
CCCP» HaunHanacb B 3anax My3eeB, Ha BOJIHe pa3Maxa KpaeBeAYeCKoro ABUXEHMS.
My3eii 6b151 AelieBne KaHOHNYECKOTO IEHUHCKOTO «KUHO» U NO3BONSAN JIMYHO COMPUKOC-
HYTbCS C UCTOPUYECKNUM NPOLLECCOM, CAMOMY CTaTb «XpaHWUTeNeM ApeBHocTei». My3eil
KpaeBeAYECKMii (ECTECTBEHHOHAYYHDIiA, 9BOMIOLMOHHBI) B CUCTEME COBETCKOIi MAE0-
JIOTUN 3aHUMaN BECbMa BaXXHOE MECTO, MOCKOJIbKY MOT 3pUMO NOKasaTb HEU36EXHOCTb
no6efibl KOMMYHU3Ma GO PYKOTBOPHOCTb PENUTMO3HbIX <YYLECH.

B coBpeMeHHOM 06LL,ecTBe 3anpochbl NOTPeOUTENEI NOCTOSIHHO MEHAIOTCS.
ATpaKTUBHOCTb My3€MHOro npeiMeTa — BONPOC U YUCTO aTMYeckuin. CerofHs acTe-
TUKa OTBPATUTENIbHOTO MOXET HaBS3bIBATbCS ayAUTOPMMN Kak 4acTb COBPEMEHHOI
KapTWUHbI Mupa. MpuMep — NPofOMKaOLLMIACA U CEerogHs My3eiHblii hnewmoo
«#CreepiestObject». BbipBaHHbIe U3 MCTOPUKO-KYNbTYPHOTO KOHTEKCTA NPeAMETbl NPon3-
BOAAT elle Gonee OTTaNKMUBatOLLEe BNEYaTIEHNE, Ha YTO, BEPOSITHO, U HaZesuCh Kypa-
Topbl MopKwmpckoro Myses B 60pb6e 3a Besaecylyne «naiiki» [«#CreepiestObject») .

B ycnoBusx neperpyXxeHHOCTV COBPEMEHHOIO YeNnoBeKa MHdopMaLimeit BaxHa posib
My3es B hOpMUPOBaHUU LIENIOCTHOrO MUPOBO33peHnsa. MUpOBO33peHUsl, OCHOBAHHOTO
Ha ryMaHWUCTMYECKNX Uaeanax, BbICTpafaHHbIX YeJI0BEYECTBOM U BOMJIOLLEHHbIX B KOH-
KPETHbIX NaMATHUKaX MaTepuanbHOM U lyXOBHOM Ky/bTypbl, KOTOPbIE CO6MpaeT, nsyyaet
1 OTKPbIBAET [/1 OKPYXKaIOLLNX «XPaHUTENb PEBHOCTEI».
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MPOLLJIOE B COBPEMEHHOM
OBLLECTBE: MPAKTUKA COXPAHEHUA
U UCMOJIb3OBAHUA KYJIbTYPHOIO
HACJIEAUA

Jin kv blH

AHHoTaums. Pecny6nnka Kopes — fpeBHss CTpaHa C KylbTYpHbIMU TPAAMLMUSIMH, B KOTO-
pOI yBaXKeHWe K NPOLUAOMY — YacTb HALMOHANbHOTO MUPOBO33PEHUS N TPALULMOHHOIO
BOCMUTaHMA NOKOMEHMIA. ABTOP NOLYEPKMBAET, YTO C MOMOLLbIO HOBEWLLEN TEXHONOMMK
06LEeCTBO UCMbITbIBAET HOBbIE METOAbI OXPaHbl U My3eeduKaLm UCTOPUKO-apXEoNOry-
YecKux NaMATHUKOB B FOPOACKOIA cpefie. CoBpeMeHHbIii TexHononuc Ceyn faet nHTe-
pecHble 06pasLbl NOUCKOB W peann3aLum HOBbIX MOAXOA0B U OPUTUHAMbHbIX PELIEHMIA
MPUMEHEHNS UHXEHEPHO-TEXHUYECKMX U MHTEPAKTUBHbIX TEXHONOTMIA B OpraHM3aLmum
MY3eNHbIX NPOCTPAHCTB M UCNO/b30BaHMSA UX B BOCNUTATENIbHbIX W NO3HABATENIbHbIX
uensix, B GopMMpoBaHUM KONIEKTUBHOI NaMSATH, UHTETPUPYHOLLE NPOLLNOE U HAcTos-
Lee coBpemMeHHoi Kopewn.

CoumnanbHble CETU CTanu CTUMYIOM [/ pa3paboTKy MHTEPAKTUBHbBIX My3eHbIX Npo-
rpamm, 1S CO3Z,aHNs BUPTYasbHbIX BbICTaBOK, My3€iiHbIX NapKOB 1 KOMMeKcoB. B Cey-
ne 0co60 3HaYMMble 06BEKTbI IGO0 KOHCEPBUPYIOT, NPUKPbIB TPYHTOM, IMGO OCTABAAOT
B OTKPbITOM BUfAe. Hanpumep, B X0fie packomnoK psifOM C COBPEMEHHbIMU BbICOTHbBIMM
3[aHUAMM JEMOHCTPUPYIOTCS apXeonoruyeckne 06bekTbl. 115 3TOr0 COOpYXKEHbI 3acTe-
KNeHHble KOHCTPYKLMK, Yepes KOTOpble XOPOLLO NPOCMaTPUBAIOTCS W OTAENbHbIE COOpPY-
XXEHUS,, U KyNbTYPHbIii CNOiA. B LIeHTpe roposa Haxo4nTCA My3eii, e pecTaBpupOBaHHbIe
PacKomnKu BUAHbI Yepes CTEKNSHHbII Mos. Takue COOPYXeHUs U My3eii NOfAepX1BaoT
B JIIOLAX MHTEPEC K MPOLLIOMY, al0T BO3MOXHOCTb Pa3feNuTb CBOE NPUKIIOYEHNE C
APYrUMM IOABbMM Yepes coLmanbHble CETH, YTO MOMOraeT UM YYBCTBOBATb U Y3HaBaTh
npoLunoe.

KnioueBble cnoBa: oxpaHa NaMsTHUKOB, My3eeduKaLms, NCTOPUKO-apXeooruyeckuii
NaMsTHUK, KyJIbTYPHOE Hacneaue, BOCNUTaTeNbHas QYHKLMS, No3HaBaTeNnbHas GYHKLMA,
WH)XEHEPHO-TEXHNYECKNE N UHTEPAKTUBHbIE TEXHONOTUMN.

Jln [xu blH, KaHAMAAT UCTOPUYECKNX HAYK, MCCNefjoBaTeNb-Npodeccop, yHuBepCUTeT
[LoHr-A. Kamnyc Cbinrxak, S-01-409, HakpgoHraapo 550-37, Caxa-ry, r. MNycaH, Kopes,
jieunjohanna@naver.com.
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THE PAST IN THE CONTEMPORARY
SOCIETY: PRACTICE OF PRESERVATION
AND USE OF CULTURAL HERITAGE

Lee Ji Eun

Abstract. The Republic of Korea is an ancient country with cultural traditions, in which
respect for the past is a part of the national worldview and the traditional upbringing

of generations. The author emphasizes that thanks to the latest technology society

is experiencing new methods of protection, active research and museumification of
historical and archaeological sites in urban environment and the use of their educational
and cognitive functions. Modern Technopolis, Seoul provides interesting examples of
searches and implementation of new approaches and original solutions for the use of
engineering, technical and interactive technologies in organizing museum spaces and
using them for educational and cognitive purposes, in the formation of a collective
memory that integrates the past and the present modern Korea.

Social networks have become stimulation for the development of interactive museum
programs, virtual exhibitions, cultural parks and complexes. In the city of Seoul, especially
significant objects are needed to preserve: preserve under the earth or leave in situ., for
example, archaeological objects are demonstrated between contemporary high buildings.
For these things, glass constructions have been built to show cultural layers or historical
structures. Moreover in the center of the city a museum, where the restored excavation
places are visible through glass floors, is located. Such structures and museums give
citizens the opportunities to make interest in the past and share their adventure with other
people through social network. So it is expected to people to feel and know the past.

Keywords: monument protection, museumification, historical and archaeological site,
cultural heritage, educational function, cognitive function, engineering and interactive
technologies.

Lee Ji Eun, PhD, research-professor, Dong-A University. Seunghak Campus, S-01-409,
Nakdongdaero 550 gil, 37, Saha-gu, Busan, Korea, jieunjohanna@naver.com.
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TnaBHbIMU QYHKLMAMU My3€eeB SBNAIOTCA COBUPaHME U XPaHEHUE UCTOPUYECKMX
MaTepuanoB, UX 3KCNOHUPOBaHUe W nonynsapusaumus. CoxpaHeHUe KYNbTYPHbIX LLEHHO-
CTeli — BaXXHbIi KOMNOHEHT POPMUPOBAHNA HALMOHANIbHOTO CAMOCO3HAHMUSA U NaTpu-
0TWYeCKOro MUPOBO33peHus. ECTECTBEHHO, YTO B paMKax rocyfapCTBEHHON MOANTUKM
CTpaHa 3aMHTEpecOoBaHa B COXPAHEHUM KYNbTYPHOrO Hacneaus, v ¢ aToii Lesbto
Pecny6nuka Kopes npoBoanT 60Mbluyto paboTy No paspaboTke 3aKOHOB MO 3alyuTe
KYNbTYpHbIX LieHHocTel. OXpaHOoi NaMATHUKOB W UX UCCNEL0BaHNEM B CTPaHe 3aHUMa-
eTCcA rocyfapcTBeHHas AAMUHUCTpaLMA KynbTypHoro Hacneaua (<= 841 %, MyHxeag-
XXIUOHT — KOp.), e/l XXe NpuHajIexat 1 BCe NojyYeHHble B pe3ynbTaTte UcciefoBaHuii
apTedakTbl. Ha npakTKe HaXOAKM MOCTYNAlOT Ha XPaHeHWe B UCC/IeoBaTeNbCKue
LLeHTPbI, My3€u YHUBEPCUTETA M AAPYTUE YUPEXAEHUS, MPOBOAMBLLNE apXE0OrMYecKue
usbickanuus [Jlu Hau Enr, 2008].

B Pecnybnuke Kopes KynbTypHOe Hacneane fennTcst Ha Be KaTeropuu: rocyaap-
CTBEHHOE (HaLWOHaNbHOE, FOPOACKOE UM NPOBUHLMATIBHOE) KYNbTYPHOE LOCTOSAHUE
1 3aperncTpupoBaHHOE KyNbTypHOe Hacnepme. FocyfapcTBEHHOE U MyHULUNANbHOE
KynbTypHoe focTtosaHue (designated cultural properties / heritage) — aTo, focnoBHo,
06beKTbI, Ha3HaYeHHble KYNbTYPHbIMU LLEHHOCTSIMU MO CBOUM UCTOPUYECKUM AOCTO-
MHCTBAM B COOTBETCTBUM C 3aKOHOM 06 OXpaHe KyNbTYPHOro Hacneans 1 nocTaHoB-
NEeHUSMMW FrocyfapcTBa, ropofa MK NPOBUHLMKU. XPOHONOrMYECKUIA AManas3oH TUX
LLeHHOCTeN — OT 3M0XM NEPBOOBLITHOrO 06LW,EeCTBA O CPeAHEBEKOBbA. [0CyfapcTBO
WAN TOPOA AO/KHBI HECTW OTBETCTBEHHOCTb 3@ UX COXpaHeHue. Takne NaMATHUKK
06bIYHO He UCMOJIb3YeTCs B XU3HN 06LLECTBA, OHU ABAAIOTCSA TONbKO 06bEKTAMU
OXpaHbl U UCCNefoBaHNS.

focymapcTBeHHOE U MyHULMNANbHOE KYNbTYPHOE Hacnefue NpUHaANeXuT Hapoay u
rocyfapcTBy, a y 3aperncTpupoBaHHOIo Hacneams UMeeTcs co6CTBEHHMK. KoHLenuus
3aperucTpUpoBaHHOro Hacneans 6biia cosfaHa CpaBHUTENbHO HeaasHo, B 2001 r. [LLInH
YaH XBu, 2016, c. 266]. MamaTHukn XIX-XX BB., paHee He BXOAMBLLNE B YNCIO 06HEKTOB
KynbTYPHOrO Hacneaus, C 3TOro MOMEHTa Hayasu LiefieHanpaBneHHO COXPaHATb.

B oTnMuMe oT rocyjapCTBEHHOrO U MYHULIUMNANbHOTO KYNbTYPHOTO Hacneaus, rocyaap-
CTBO U FOpofi He 06513aHbl 06ecneynBaTh COXPAHHOCTb 3apErMCTPUPOBAHHOIO Hacneaus,
HO CO6CTBEHHMKAM AalTCA PeKOMEHAALMM Mo ero CoxpaHeHuto. MoaToMy 06beKTbl
TaKoro Hacneams MoryT 6biTb MCMOJIb30BaHbl B COBPEMEHHOE BPeMs Kak My3eii, kade,
FOCTUHULLA U AP., UX MOXHO PECTaBPUPOBATb, [ielaTh PEMOHTbI Ha TOM YCNIOBMM, YTO He
6Y0eT CUIbHbBIX BHELIHNX U3MEHEHUA.

CoBpeMeHHOe KOpeiicKoe 06LecTBO OPUEHTUPOBAHO Ha Pa3BUTHUE U BHELPEHME NpPO-
TPECCUBHbIX TEXHOMIOTUI NPaKTUYECKM BO BCE CEepbl YenoBeyeckoro Tpyaa. CBo6oaHoe
BpeMs, KOTOpPOoe yBennunBaeTcs 6narofaps U3MeHeHUsM B chepe Npou3BoAcTBa
9KOHOMMKMU, 0N OXOTHO UCMOMb3YHOT He TOJbKO [/ OT/AbIXa W Pa3BeYeHNid, HO U Ans
YAOBNETBOPEHUS NO3HABATENbHbIX MHTEPECOB, TeM GoJee YTo coLnanbHble CETH aK-
TUBHO NMOAJEPXNBAIOT XeNaHue Niofeil AeEMOHCTPUPOBATh Ce6s, CBOK YaCTHYH XU3Hb
1 CBSI3aHHbIE C Heli BECcesble U HEOGbIYHbIE CHOXETbI, AENUTbCSA CBOUM XU3HEHHbIM
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OMbITOM, 06LLaTbCs, 06CYXAaTb HOBOE U MHTEPECHOE — BCE, YTO MOXET GblTb AOCTOHO
BHMMaHUSA. ColmanbHble CETU CTau CTUMYNOM [/1s pa3paboTKN UHTEPAKTUBHbIX My3eit-
HbIX MpOrpamM, CO3f,aHuns BUPTYasbHbIX BbICTaBOK, My3eliHblX MapKoB U KOMMIEKCOB.
Wcnonb3oBaHne MHTEPAKTUBHBIX 3aHATUI, BbICTaBOK M MPOYEro No3BossieT NpUBIeYb He
TOJIbKO LWKOJSIbHUKOB U CTYAEHTOB, HO U CaMytO LIMPOKYIO ayUTOPULO, YTO, HECOMHEHHO,
yCUAMUBAET BOCNMTATENbHbIN U 06pa3oBaTeNibHbli 9QPEKT.

Pecny6nuka Kopes — oyeHb KOMNaKTHas Mo NaowagmM CTpaHa ¢ BbICOKOIA MOTHOCTbIO
HaceneHus. PasBuTne coBpeMeHHbIX TEXHOMOT Wit B Chepe NPOM3BOACTBA NPUBENO K
TOMY, YTO HacesleHWe CTpaHbl NPEeMMYLLECTBEHHO NMPOXKUBAET B rOPOfaXx, a CeNbCKue Ha-
CesleHHble MYHKTbl NPaKTUYEeCKN OTCYTCTBYHOT.

Kak nsBectHo, Kopesi uMeeT 04eHb ApeBHIO UCToputo. HO n3-3a NOMTUKM UCKOPEHe-
HUS KOpEWCKOIA HaLuu B anoxy ANOHCKOIA konoHn3auun Kopen (1910-1945 rr.) kopeii-
CKOMY Hapogy 6b110 3anpeLLeHo UCMoib30BaTb KOPEHCKNIi A3bIK U MUCbMEHHOCTD,
XUTb N0 KOPENCKMM 06blYasiM U COXPaHATb TPAAULIMOHHDII 6bIT. ANOHCKNE OKKYNaH-
Tbl CTPEMUNUCH CUCTEMATMYECKM pa3pyluaTb KOPENCKNE KyNbTYPHbIE MAaMATHUKM.
0603HaunICa KyNbTYpHbIA pa3pbiB MEXAY NOKONEHUSAMU. Takxe BO BPeMs KOPEHCKOM
BOWHbI B 1950-1953 rr. BCA TeppuTOPUA CTPaHbl NpeBpaTuiach B pasBauHbl, 4 nocne
Hee XuTenu Kopen cTpeMunncb BOCCTAHOBMUTb, @ MO CYTW — 3aHOBO OTCTPOUTb CTPaHY.
Ina apdekTuBHOCTH, yA06CTBA M KOMPOPTHOCTN MHOTME KYNbTYPHbIE MAMATHUKN He
BOCCTaHaBJ/IMBAJIUCh, A, KAK YacCTO 3TO ObIBAET B 9KOHOMUYECKM YCMELLHbIX CTPaHaX,
Jaxe paspylanucb B MHTepecax 6usHeca. Ho ceityac Takas NoanMTMKa M3MeHnnach,
MPUHATbI CEPbE3HbIE MepPbI MO OXPaHe KYNbTYPHOTO Hacnefmus — He TONIbKO APEBHUX

¥ CPeSHEBEKOBbIX MAaMATHUKOB, HO U NAaMATHUKOB HOBOTO M COBPEMEHHOTO BPEMEHM.
CospaHa cuctema perncTpauum KynbTypHOro Hacneaus u ero oxpaHbl. Ho aToro oka-
3an0Cb He,OCTaTOYHO, YTOObI COXPaHUTb 3HAUNMbIE U BaXHble COBPEMEHHbIE NamsAT-
HWKM 1 JOKa3aTb UX 3HauYeHWe AN1A KynbTypHoro Hacnegmus Kopeu [LUnH YaH XBu, 2016,
C. 267]. Heo6x0ANUMbI HOBbIE MyTH, 0COBbIE PeLLEHUS.

BosHukaeT npobnema yperynmpoBaHus uMnynbca gajbHenLwero pasBuTHs C KOMMJIeK-
COM Mep N0 COXPaHEHMIO KYNbTYPHbIX LLEHHOCTel. Kak coxpaHuTb ropog B ropoge?
[lpeBHee nocesieHne — 3T0 KOMMEKCHbIA apXeoniormyeckuit 06beKT, COCTOSLLNI 13
MHOXECTBa COOPYXXEHUI, COCTaBNAIOLNX MHPPACTPYKTYPY, GYHKLMOHNPOBABLUYIO U
OTpaXKaBLUYtO ObIT M 3aHATMA HaceneHus. fopoAacKoe Nocenexue, 6biBLIEE LLEHTPOM
9KOHOMMKM M MOAUTUKM, OTPAXKALOLL MM JOMTYI0 BPEMEHHYH UCTOPUIO 1 MHOTO06Pa3HYHo
XM3Hb rOpOXaH, camo 1o cebe npeacraBaseT My3eil. MOXXHO pacCMOTPETb, Kak BegeT-
s paboTa no My3eeGuLMPOBaHNIO apXeoIorMYeckux 06bEKTOB Ha NPUMEPE CTONULbI
Pecny6nukn Kopes — ropoga Ceyn.

Ha TeppuTtopuu coBpemeHHoro Ceyna Haxoannacb paHHAs CTONMLa ApeBHero rocygap-
cTBa [19Ky3, KOTOpOoe CyL,ecTBOBaNO COBMECTHO C rocynapcTeamu Korype u Cunna B
nepuog Tpex LlapcTs (I B. Ao H.3.- VII B. H.3.). PaHHsAs cTonuua Mak4s — ropop Bupe
COXpaHsn cTaTyc CToNMYHOro ropoga c 18 r. Ao H.a. fo 475r. H.3. BnocneacTsuu ro-
poa Ceyn ctan ctonuuei rocyaapctea YocoH (1392-1910 rr.) u coBpemeHHoii Kopen.
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Ha TeppuTopuu Ceyna coxpaHuMnOoCb MHOTO apXUTEKTYPHbIX 06bEKTOB CPEAHEBEKOBOIO
YocoHa: sBOpLbI, ByanuACKKe xpambl, KBapTanbl Xuoii 3acTpoiiku. CoBpeMeHHble
BbICOTHbIe 3flaH1A 3a4acCTyI0 CTPOUIU PAAOM C APEBHUMMU UMW CPefHEBEKOBbIMU
noctponkamu. Tak B Ceyne cerofHs COCyLLECTBYIOT NPOLLIOE U COBPEMEHHOCTb. B
KayecTBe NpUMepa MOXHO NPUBECTU ropoj XaHrsiHr (cTapoe HasBaHue Ceyna). lopog,
OKPY>XEeHHbI KPernoCTHbIMW CTEHaMK, MOCTPOEHHbIW B 1396 r. BO BpeMs npasfieHus
nepBoro Kopons AuHacTum YocoH — «Tayo», UrpaBLLIMi BaXHYIO PoOsib B UCTOPUN
CTpaHbl, OKasancs Ha TeppuTopuMKU COBPEMEHHOMN 3aCTPOMKHK. MNOTHOCTb 3aCTPOIAKK
npuBena K TOMY, 4TO NoJ, COBPEMEHHbIM FOPM3OHTOM OKa3asncs MOLHbI# MHOrOMETPO-
BbliA KYNbTYPHbIA CNOA.

KonnekTuBHas namsTb, OCHOBaHHasi Ha NaTPUOTUYECKUX UJESX, BOCTIUTAHUE NOKONEHWIA
B [lyXe YBaXXEHUS K MPOLLIOMY MPUCYLLM HaLMOHANbHOMY CaMOCO3HaHUIO U TPaANLINOH-
HOMY YKN1afy XU13HW Kopeiickoro Hapoaa. Moatomy HaunHas ¢ 2000-x rr. agMUHUCTPaLmA
Ceyna pasBepHyfia akTUBHYIO AeATENbHOCTb, HaNpPaBfiEHHYIO Ha COXPaHeHWe UCTOPUKO-
apXeonoruyeckux NaMsTHUKOB, UX My3eeduKaL Mo U UCNIONb30BAHME B BOCMUTATENbHbIX
1 06pasoBatenbHbIX Lenax [[IxoH Bour Xu, 2018, ¢. 9].

MoNHOCTbIO COXPAHNUTbL apXxeonornyeckne 06beKTbI, 0COGEHHO B LieHTPasbHO YacTy
rOPOAA, HACbILEHHOI AeNCTBYOWNMM YUPEXLEHUAMM, KOMMYHUKALUAMY, He BCEraa
npeacTaBnseTcs BO3MOXHbIM. [103TOMy TpebyioTcsa ocobble NoAXofbl 60MbLIOT0 Kpyra
CMewLnannucToB: apxeosioroB, apxMTEKTOPOB, FOCCNYXKALUMX U Pa6OTHUKOB My3eeB, — YTo-
Gbl HalTV ONTUMaJbHblE CNOCO6bI COBMELLLEHUS MHTEPECOB 3KOHOMUYECKOTO PasBUTUS
FOPOACKOI MHDPACTPYKTYPbI N COXPaHEHUs KYNbTYPHbIX LIEHHOCTEN, UMetoL X 60/blIoe
3HayeHue Ans NPoCcBeLLeHus, 06pa3oBaHuUs U BOCMIUTAHNS MOKONEHWA.

B Ceyne ¢ ocobbiM yBaXkeHMeM OTHOCATCS K OCTaTKaM ApeBHOCTU. He cnyyaiiHo 3aecb
Hayanocb CTPOMTENBCTBO apXEOSIOrMYECKOro My3es 1 OpraHnu3aLmns 0cobblX BbiCTa-
BOYHbIX 30H A1 AEMOHCTPaLUK Hanbonee MHTEPECHbIX 06BEKTOB packonok. B ropope
MPUHAT 3aKOH N0 OXpaHe NamAaTHUMKOB Ceyna, B KOTOPOM YCTaHOBJIEHA HEO6X0AMMOCTb
MpoBeLEeHNs pasBeAKN A0 Hayasia CTPOMTENbHbIX paboT, a Npyu 06HapYXeHUK Haxo-

JOK — obecrneyeHne ux CoCTOAHNA «in situ», ukcawus, a 3aTeM UK pecTaBpaLiyus, Uiu
XpaHeHune B Mysee. 0c060 3HaYMMble 06BEKTbI IM60 KOHCEPBUPYHOT, NMPUKPbIB FPYHTOM,
NM60 OCTaBNAOT B OTKPbITOM BUAE — KaK B XOfe packonok [[xoH BoHr Xu, 2018, c. 17].
bnaropaps TakoMy nogxofy B ueHTpe Ceyna, B panoHe blnbaxupo, J)XoHrpo, pagom ¢
COBPEMEHHbIMMW BbICOTHbIMU 34aHUAMM AEMOHCTPUPYIOTCS apXeosiormyeckme 06beKTbI.
[lna aTOro coopyXeHbl 3aCTeK/IEHHbIE KOHCTPYKLNK, Yepes KOTOpble XOPOLLO NpocMa-
TPUBAKOTCA U OTAENbHbIE COOPYXEHUS, U KYNbTYpPHBbIN cnoii. Takoil cnocob AeMoHCTpa-
LMK He TONbKO NPUBJ/IEKAET UHTEPEC MPOXOXNX CBOEI OPUIMHANIbHOCTbLIO, HO UMEeT
no3HaBaTeNbHYH QYHKLMNIO, BbI3biBasi UHTEPEC K KYNIbTYPE U K NPOLUOMY.

C 2012 r. ropog Ceyn BBen NpakTUKY flaBaTb CTPOEHUAM U NamMATHUKAM Jaxe HoBoro
1 HoBeiwero BpeMeHN CTOPUYECKYHO OLIEHKY U ONPEeAENsTb UX 3HaYeHue ans byay-
wux nokoneuit [Fopoa Ceyn, 2013, c. 91]. Beab 6bicTpble coLManbHblie U3MEHEHNS

U KYNbTYpHble UHHOBALMK He AA0T BPEMEHM OLLEHUTb AOCTOMHCTBA COBPEMEHHOMO
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roposa Ceyna, 1, HesaMeyeHHble, OHU CO BpeMeHeM 1cuesHyT [[lo [xu IO, Co [y
XBaH, 2017, c. 141].

«Hacnepaune ans 6ynywero» cosgaet caM Hapog. XXuTenu ropoaa Ceyna ¢ UHMLMATUBON
ULLYT U PEKOMEHAYIOT onpefeneHHble MecTa, MaMATHUKK, KOTOPble, BOSMOXHO, CUK-
TaloTCA LieHHbIMK [0 blH EH, 2016, c. 40], co6upatoT MHhOPMaLMIO B COLMabHbIX
CeTAX W Ha caiite ropoaa. 06beKTbl «<Hacneans Ans OyAyLero» akTMBHO UCMONb3YOTCS
B 06pa3oBaHMM U TYPUCTMYECKOI MHLYCTPUM, HA NX OCHOBE paspabaTbiBatoTCs TYpUCTH-
yeckune mappytbl. C 2013 r. n go HacToswero Bpemenu ropog Ceyn HasHauus cTaTyc
«bypywero Hacnegua» 461 06beKTY.

MpuBeneMm elie NpuMepbl yAauHoii Myseedukaumn. Myseii ICTOpMKO-apxeonoru-
Yeckoro Komnsekca «FOHIMeHr» HaxoAnTCA B MUHYC-NepBoM (MOA3EMHOM) aTaxe
COBPEMEHHOr0 26-3TaXXHOro 3faHus, BbicoToii 113,8 M, nnowapbto 7 900 M?, 8 aTaxei
KOTOPOro HaxoAaTcA NoA 3emneii. BHyTpu 3faHusa pacnosioxeHbl 0puchl, MarasuHbl

1 apxeonorunyecknit Myseii [CENTROPOLIS]. 06biuHO, KOrga uaeT peyb 06 apxeoso-
TMYECKOM MaMATHUKE, Mbl NPEACTaBNSEM My3eii oL, OTKPbITbIM HEGOM, My3eii-3ano-
BEAHMK. B ;aHHOM cnyyae My3eit «FOHIMEHr» COOPYXeH BHYTPW 3A4aHUs HA NOJ3EMHOM
3Taxe, YTO OTPaXKaeT HecTaHAAPTHOE OTHOLIEHWE N HOBOE NMOHWMaHKe B OpraHu3aLum
apXMTEKTYpPHOro NpPOCTpaHCTBa.

B 2015 . B Xx0A€e MaclTabHON PEKOHCTPYKLMM OAHOTO M3 PaloHOB ropoja 6bin
BCKPbIT Y4aCTOK, Ha KOTOPOM MOJIHOCTbIO COXPaHWUINCh YAULbl, PbIHOK, rocyaap-
CTBEHHbIe yupexaeHus u xunoie goma XV-XIX BB. bbinu 3apukcupoBaHbl 6 crnoes;
Hambonee MHTEpeCHbIM OKasancs cnoii 1V, gatupyembiit XVI-XVII BB. 3T0T cnon
Haubonee KPaCoOYHO OTpaxan He TONbKO CUCTEMY COLMANbHbIX CBA3ENA, HO U 6bIT
ropoxaH. CnoXxHoCTb COXpaHeHnsi u My3eeduKaLnm 3TOro NnaMATHMKA 3akiioya-
NIUCb B €ro pacnonoXxeHun Mexay 25 u 26 M Hapg ypoBHem mops. Cam cnoi pac-
MOMOXEH Ha ypoOBHE 23 M, NO3TOMY 6bI10 NPUHATO peLleHne YyCTaHOBUTb Ha YpOBHE
24 M CTEKNAHHbIA MON HAa METaN/INYECKOM KapKace, a caM 06beKkT oKa3ancs nog
CTEK/ISIHHBIM MOJIOM, XOTS YaCTb €ro Mnowaau NpUWIoCh UCKYMTL (Nog nomMeLye-
HUA nudTa, NeCTHUL, acKanaTopa, Nnapkukra) [Mctopudecknit Myseii ropoga Ceyna,
2018, c. 28, 33, 43]. bnarofapsa TeXHONOrMYECKUM HOBALUAM NOCETUTENM NONYYMN
BO3MOXHOCTb OKa3aTbCsl B BUPTYasibHO peanbHOCTU: BHWU3Y NOJ 3KPAHOM BUHbI
(GyHAAMEHTbI ,OMa, KYNbTYPHbIiA CNOIA, @ BBEPXY — [ePeBAHHbIE CTONObI, KpbILa 1
Apyrue KOHCTPYKLKUKM foMa. [laxe B Kakoi-TO 4acTu N0ASAM NO3BONAETCA XOAUTb NO
pecTaBpMpPOBaHHbIM ynuLaM NOA 3KPaHOM. ITOT My3eil NOAb3yeTca 60MbLLOI nony-
NAPHOCTbIO Y NoceTuTENei, 0CO6EHHO Y WKONbHUKOB, CTYAEHTOB U LPYTUX MONOAbIX
ntofeii. OH NpMBNEKAET OPUrMHANbHBIM CNOCO6OM AEMOHCTPALUM apXeonornyecko-
ro 06beKkTa 1 COBPEMEHHbIM CNOCO60M nofauu uHpopMaumu. ATo ABASETCA NpU-
MepoM PaLMoHaNbHOIro COYeTaHUs COBPEMEHHbIX OCTUXEHNA UHTEPHETa U UCNONb-
30BaHUsA NO3HABATENbHOW U BOCNUTATENbHOW QYHKLNIA B My3eiiHOI TEXHONOT UK.
My3eii pacnonoxeH B y406HOM MecTe — B LieHTpe ropoAa, ero MOXHO cneLuanbHo
MOCETUTb, @ MOXHO W NPOCTO 3alTH, MPOXOAS MUMO. JTIOAKN MOTYT pasBJiekaTbCa U
OfiHOBpPEMEeHHO y3HaBaTb UCTOPUIO, MPOLLIOE.
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CoBpeMeHHOE 06LLEeCTBO MCTbITBIBAET NOTPEGHOCTL B ©KMBOI» UCTOPUN. 3agaya co-
XpaHeHusl KyNbTYPHOrO Hac/Nefus, ero 3HauyeHne B lyXOBHOI XU3HM o6LiecTBa, o6pa-
30BaHUU M BOCMIUTAHWM NIOJEN 3aCTaBMSIOT HAaC UCKaTb BCE HOBbIE MYTW MHTErPaLym
MPOLLIOro B HAacTOSLLEE, COYETAHUS 0BYYEHUS!, Pa3BUTUSA, BOCTIUTAHUS C COBPEMEHHDI-
MU TEXHONIOTUYECKMMM BO3MOXHOCTSIMU OGLLECTBA U UX MPUMEHEHUEM B MY3€iiHOiA
npakTuKe.

NCTOYHUKWN U NNTEPATYPA

CENTROPOLIS. URL: http://centropolis.co.kr/About/about.asp#contents (faTa o6palue-
Hue — 1 mas 2020 T.).

ko blH EH. Kak coxpaHuUTb MaMATb ropofa: UCCNeA0BaHNe No NpoekTam GyayLlero
Hacnepus ropoga Ceyna // YnpasneHnune KynbTypbi n uckycctsa. 2016. Ceyn, Mbim Ctopw,
C. 31-51 (Ha KOpeicKOM si3biKe).

JxoH BoHr Xu. TlpoeKT HaBefeHNsi NOpPsAKa ropofCcKon cpefbl U Myseii CTOpuKo-apxe-
0/10rnYeckoro namsiTHUKa FoHrnewr // 063op uctopuyeckoro myses ropoga Ceyn B 2018:
ropogckune namsTHuky n myses B Ceyne. Ceyn. U3g-Bo AusaiiH MoHr6axr, 2019. C. 6-27.

WcTopuyecknii myseii ropoga Ceyna. Myseit MCTOpPUKO-apXeonornyeckoro naMaTHuKa
[oHrneHr: cMoTpeTb YoCcoH ¢ ofHOro nepeynka B ropoge XaHaHr. Ceyn: insaiiH MeHTo,
2018. 160 c. (Ha KopeiickoM s13biKe).

Jln Hau Enr. MyseesepneHue. Ceyn: U3a-Bo Camxaa, 2008. 469 c. (Ha KOpeiCcKOM AI3bIKe).

[Tak YopoHr UccnepoBaHue nnaHUPOBaHUS BbICTaBOK CNOCO60M paccKasblBaHWUS UCTO-
pumn ropoAckoro namsTHUKa B Ceyne. Maructepckas gucceprauus. Ceyn: YHuBepcutet
Kokyr, 2019. 89 c. (Ha KopelickoM f3bIke).

LUnH YaHr XBu. 3HayeHue W KaTeropum UCnonb3oBaHus 6yayuiero Hacneaus B Ceyne //
HayyHasi KOHepeHyus HayYHOro 06LYeCTBa N0 U3yYEHUIO r106abHOT0 KyNbTYPHOrO Ha-
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NonynAPU3ALIUA
APXEOJIOTMYECKOT0 3HAHUA CEFOHS:
TPAULLMW 1 HOBALLMM

E.10. 3axapoBa

AnHOTauus. YUnTbIBas, YTO CETOAHS NpUPaLLEHNE O6BEKTUBHOTO 3HaHUS O MPOLLSIOM,
YacTbio KOTOPOTO SIBNSETCA UCTOPUS YENIOBEYECTBA, — 3TO MHTErpaLNOHHbIi, BbICOKO-
TEXHONOTMYHbIiA, HAYKOEMKMIi POLLECC, COXPaHAeT aKTyaNbHOCTb 3afaya BbIpaboTKu 1
UCMONb30BaHNS aJieKBATHbIX METOAOB W TEXHONOTUIA ANs TOTO, YTO6bI CeNaTh NOMyYeH-
Hble PesynbTaTbl HE MPOCTO AOCTYMHBIMM, HO W OBLLECTBEHHO 3HAaYMMbIMU. B apxeono-
WM OHa peluaeTcs NpeXxze BCero B pamMkax NPOCBETUTENbCKOI paboTbl. B ny6nukayuu
npeanaraeTcs aBTOPCKOE BUAEHUE AMHAMUYHO Pa3BUBatOLLErocs npoLecca nonynspu-
3aLMM apXeoiorMyeckoro 3HaHUs B COBPEMEHHbIX YcnoBusx. Mcnonbays opmar keiica,
aBTOp 3HAKOMUT YuTaTeneii ¢ Hanbosnee nokasaTenbHbIMU, MO €T0 MHEHWIO, NPUMepamm
pasBUTUSA TPaANULMIi U BHELPEHUS HOBALMIA ANS [OCTUXKEHUS 3TOW Lien apxeosoramu
LleHTpanbHO-YepHO3EMHOrO PermoHa: pasBuTHe apXxeonorMyeckoit cocTaBnsioLeit

B ieATeNbHOCTM BOpPOHEXCKOro 061acTHOr0 KpaeBeAYeCKoro My3es, opraHusauus
Kypckoro 06n1acTHOro My3esi apxeonorum, CosfiaHue My3eeB-3anoBefjHUKOB «KOCTEHKM»
U «[INBHOrOpbe», apXeonoruyeckoro napka «<Apramay» 1 NpoLABUKEHUE MEXPETMOHASb-
HOrO TypUCTMYECKOrO MapLupyTa «Pycckas yeptar. Mo MHEHMIO aBTOPA, BaXHO A06GUTbCS
NOHUMaHNS 06LLECTBOM HEPA3PbIBHOI CBA3N MEXAY apXeonornyeckum aptedakTom/
NaMATHUKOM, UMEIOLL M NPEXAEe BCEro HayyHyH LEHHOCTb, M apxeosornieckum Hace-
JMEM — YacTblo 06LLEli KyNbTYPHOI COKPOBULLHULbI. MpK pacCcMOTPeHUM 0603HaYeHHO
npo6emMbl aBTOP BbICKa3bIBaeT CBOE MHEHUE U MO BONPOCcaM U3 061acTi Mopanw.

KnioueBblie cnoBa: nonynspu3auus apxeosaornyeckoro 3HaHus, NpoCcBeTUTENbCKas
paboTa, My3eiiHas apXxeosiorusi, My3eii-3anoBeAHNK, apXe00rMyecknii napK, apxeonoru-
yeckoe Hacneaue, LleHTpanbHO-HYepHO3eMHbII PErvoH.

3axapoBa EneHa lOpbeBHa, JOKTOp UCTOPUYECKMNX HaYK, AOLEHT, npodeccop,
WcTopuuecknii dakynbTeT, BopoHexcknii rocyaapcTBeHHblii yHnsepcutet, 394018,
Poccus, r. BopoHex, YHuepcutetckas ni., 1, ez@hist.vsu.ru.
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POPULARIZATION
OF ARCHAEOLOGICAL KNOWLEDGE TODAY:
TRADITIONS AND INNOVATIONS

E.Yu. Zakharova

Abstract. Considering that today the increment of objective knowledge about the past, of
which the history of mankind is a part, is an integrational, high-tech, knowledge-intensive
process, there is a task of developing and using adequate methods and technologies to
make the results not only accessible, but also socially meaningful. In archeology, this
task is solved, first of all, in the framework of educational work. The publication offers
the author’s vision of a dynamically developing process of archaeological knowledge
popularizing in modern conditions. Using the case format, the author acquaints readers
with the most revealing, in his opinion, examples of the development of traditions and
the introduction of innovations to achieve this goal by archaeologists of the Central
Black Earth Region: the development of the archaeological component in the activities

of the Voronezh Regional Museum, the organization of the Kursk Regional Museum

of Archeology, the creation of museums-reserves “Kostenki” and “Divnogor’ye”, the
archaeological park “Argamach” and the promotion of the inter-regional tourist route
“Russian Line". According to the author, it is important to achieve a public understanding
of the inextricable link between the archaeological artifact/site, which is primarily of
scientific value, and the archaeological heritage — part of the common cultural treasury.
When considering the identified problem, the author expresses her opinion on issues from
the field of morality.

Keywords: popularization of archaeological knowledge, educational work, museum
archeology, museum-reserve, archaeological park, archaeological heritage, Central Black
Earth Region.

Zakharova Elena Yu., Doctor of Science (History), Associate Professor, Professor, History
Department, Voronezh State University, 1, Universitetskaya Sq., Voronezh, 394018, Russia,
ez@hist.vsu.ru.
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CounanbHoe BNeHNe, IMeHyeMoe «My6aMYHON UCTOPMEli», NOCTENEHHO 3aBOEBbIBAET
ce6e NpaBo BbIMOMHATH POJib CBA3YIOLEr0 3BeHa MeXAy UCTOpUEli HayuHoW (aKage-
MUYECKOM) 1 MacCOBbIM 3HaHUEM O MPOLLJIOM. B 3TOii CBA3M aKTyanbHa NOCTaHOB-

Ka Bonpoca 1 0 NpUCyTCTBUM NOAOGHOr0 heHOMEHA B OTEYECTBEHHOI apXeonoruu.
MpodeccroHanbHoe NPOU3BOACTBO UCTOPUYECKON NAMSATH (CNeAys TEPMUHONOMMM,
NPeANOXEHHOI MHULMATOPAMM JUCKYCCUM) B MPOLIECCE apXeosorMyeckoii AesTenbHo-
CTVW 3aTparuBaeT caMble rMy6uUHHbIE (U B MPSIMOM, W B NEPEHOCHOM CMbIC/IE) ee NiacTbl
C MCNOJIb30BaHWEM cneLmanbHbiX METOAOB M TexHosormid. CoBpeMeHHas apxeonorus —
9TO CHHTE3MPOBaHHas 0TPac/b HayYHOro 3HaHus, NpodeccnoHanbHoe OBaAeHNe Ko-
TOpOIA Tpe6yeT CTOMb Pa3HOO6Pa3HbIX KOMMETEHLMIA, FyMaHUTaPHbIX U eCTECTBEHHOHA-
YYHbIX, YTO UX NPAKTUYECKN HEBO3MOXHO 06PECTU B MOIHOM 06bEME OHOMY Y4YEHOMY
[MexancumnnuHapHas uxTerpaums..., 2016]. 06pasLoBoe apxeosorMyeckoe Uccneso-
BaHWe — 3T0 NpoLecc, B KOTOPOM Ha BCex ero atanax (nonesom, kamepanbHoM (na6opa-
TOPHOM), NY6IMKALMOHHO-MHTEPNPETALNOHHOM) 3aie/iCTBOBaHbI CELManuCTbl pas-
nuyHoro npoguns [AmupxaHoB u ap., 2009; beccyaHos, beccyaHos, 2016]. HecnyyaitHo
Hanbonee onpaBAaHHbIM U BOCTPEOOBAHHbBIM CETOfHS NPU3HaH KOMMIEKCHbIN MOAXOA B
apxeonorum.

Bo3HuKaeT BONpPOC: MOXHO W B JaHHOM C/lyyae nonaratb, YTO pesynbTaT — HayKoem-
KU NMPOAYKT COBMECTHOrO TPyL,a BbICOKOKBaNM(MLMPOBaHHbIX CNeLanncToB — opu-
EHTMPOBaH Ha MaccoByo ayauTopmto? Mpu Takoi GopMyIMpPoOBKe — BapuaLn Ha TeMy
nepBoro BONpoca AUCKYCCUM — OH NPUOBpeTaeT XxapakTep pUTOpUYecKoi Gurypoil.
®yHpaMeHTanbHOE LenenonaraHne KonekTuea npodeccmoHanoB-e4MHOMbILLIIEHHN-
KOB — npupaLieHne 06beKTUBHOMO 3HAHMSA O NPOLLIOM, YaCTbo KOTOPOro ABNSETCA
UCTOPWUSA YENOBEYECTBA.

Crenatb NONyYeHHbIe HayYHble pesynbTaThl He MPOCTO AOCTYMHbLIMU, HO U 06LLECTBEHHO
3HaYUMbIMU — 3TO OAiHA U3 KOMMYHMKATUBHbIX 3afjay, CTOALMX Nepes npeacTaBuTens-
MM yYeHOro coo6LLecTBa, B HaLLeM Ciiyyae — nepeg apxeosoramu. Mpu Bobibope Mogenei
B3aMMOLENCTBUSA CYLLECTBEHHOE 3HAYEHNE UMEIOT XapaKTepUCTUKM TON ayAuTopuK,

K KOTOPO 06paLLarTCcs Uan ¢ KOTOPOI AManorna3upytoT cneunanucTbl. Mpu Takom
MOZX0Ae CTAaHOBMTCS NOHATHBIM, YTO HEO6XOLMMO HapabaTbiBaTb CUTYaTUBHO 06YCNOB-
NeHHble CPeAcTBa, KOTopble NpodeccMoHanbHoe coobLecTBO CMOXET 3QHEKTUBHO
“cnonb3oBaTb ANt Nepejayn CBOUX NO3HaHW KOHKPETHOMY COLMYMY 3a npejenamu
06beauHeHns konner. K HacTosileMy BPEMEHM YYeHbIMU ANS peanusauum aToi 3aja-
Yy — Nonynspm3saLyMmu HayYHoro 3HaHNs (OCTAHOBNIOCH Ha OBLLENPUHATOM ee 0603Haye-
HUM) — BbIPaGOTaHbl Pa3/iyHble CTPaTeruu, HO apxeosoramu, Kak NpaBuo, UCMob3y-
I0TCS [1BE U3 HUX.

[MepBas npegnonaraeT 3afleCTBOBaHUE XYL,0XeCTBEHHOro TBopyecTBa. [1ns apxeono-
roB B NPUOpPUTETE IMTepaTypa: yueHble UCNONb3YIOT CBOM Aap /1A HaNUCaHNUA Xy[oxe-
CTBEHHbIX NPOU3BEAEHNIi Ha apxeonorndeckue ctoxetbl (M.B. AHukoeuy, M.®. Kocapes,
B.E. Jlapuyes, 10.A. JlunkuHr, ap.). K coxaneHuto, nuTepaTypHO OfapEHHbIX apXeosnoros
He TaK MHOTO, MO3TOMY KHMXHas MoJKa NonosiHAeTcA BeCbMa MefiieHHo. Kaxaas HoBas
KHWUra — 370 JeNCTBUTENbHO COObITUE, UMELOLLEe O6LLECTBEHHbINA PE30HAHC.
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fopa3zo 6osee WHUPOKOoe pacnpocTpaHeHWe Noslyunna gpyras cTpaTerus — npocBeTy-
Tenbckas paéota. Ee hopMbl Hepa3pblBHO CBA3aHbl C UCTOPUE CaMOt HayKU: COTPYAHMU-
YECTBO C 06LLEeCTBAMM NHOGUTENEN, NYBANKALLMKM B NEPUOSMYECKOT NeyaTy, BbICTYNIEHNS
no pagno 1 TeNeBUAEHNIO, UCMO/b30BaHUE MHTEPHET-PECYPCOB U T.M. MHOTOBEKTOPHbIii
aHanu3 aToro ABJEHNA — OTAeNbHas Ucc/efoBaTeNbCcKas TeMa. B pycne Halueii guckyc-
CHM NO3BONIO cebe HECKO/bKO NoApoGHee 0CTAHOBUTLCA Ha COBPEMEHHbIX TEHAEHLMAX
B pasBUTUM MY3eiHON apXeoNormm, YTo6bl NPOSICHATD CBOK MO3NLMIO MO BOMPOCY O TOM,
JOJDKEH NN COBPEMEHHbI My3€ii GbITb B NEPBYIO0 OYEPEAb XPaHUULLEM APEBHOCTEH,
OPMEHTUPOBAHHbBIM Ha COXPAHEHUE W UCCIe0BAHUE NPOLLIONO, UM OH JOMKEH BbINON-
HATb NPEeX/e BCEro BOCMUTATENbHYIO QYHKLNIO.

Ct. 27 ®epepanbHoro 3akoHa «0 MyseitHoM doHze PO u mysesx B PO» o1 26 mas

1996 r. N° 54-03 onpepensieT HanpaBneHns paboTbl My3eeB, HO He pacCTaBNseT NPUOPHU-
TETOB; NOCNeHEe OTHOCUTCA K KOMNETEHLUM CaMUX yupexaeHnii. Juwb KpynHenwne
My3ewn CTpaHbl B MOMHOI Mepe peanusyoT BCe NPefyCMOTPEHHbIE 3aKOHOM QYHKLMK.

B pernoHax, kak npaBusio, nepBooyepeHbIMI NPOBO3IIallaloTCs NPOCBETUTENBCKUE U
o6pa3oBaTefibHble 3afiaum, yuuTbIBas OrPaHNYEHHbI HayYHbIiA NOTEHLWAN KONNEKTUBA.

B LleHTpanbHoM YepHo3embe apxeonorus no3muuoHMpoBanacb Kak 0gHo U3 Hanpas-
NeHUN JesTeNbHOCTU KpaeBefuyecKMX My3eeB NpakTUYeCKN C MOMEHTA UX 06pa3oBa-
HUSA. ApXeonoruyeckuii KOMMOHEHT UMeeT MECTO B paboTe MECTHbIX KpaeBeyeckux
My3eeB U cerofiHs. Hanpumep, B BOpOHEXCKOM 06/1aCTHOM KpaeBeYeckoM My3ee
MpW NOCTeNeHHOM 06HOBNEHMN NOCTOAHHOM apXeosorMYecKoi 3KCNosuLum perynsp-
Hblii XapaKTep Npuo6peTaloT TeMaTudeckue BbicTaBku (kKypaTtop P.C. bepecTHes):
«Bpemsi Homagoe» (2015 .), «McTopus 0AHOro A0Ma...» (COBMECTHO C apXeono-
rmyeckum myseem Bry; 2016 r.), «<A.H. MockaneHko n BopoHexckuit 06nacTHoM
KpaeBegueckuii Myseii (k 100-neTuio co aHA poxaeHus)» (2018 r.), «Mpauctopus
BopoHexcKoro kpas: Hayano apbl MeTannoB» (2018 r.), fp. Ye HECKONbKO

NeT WKONbHUKAM NpegnaraeTcs o6pasoBaTe/ibHas UHTepaKTUBHas NporpamMMa
[MepBoNpoOXoALbl KAMEHHOTO BeKal.

B Havyane 1990-x rr. B Kypcke 6bls1 yCMELHO peanu3oBaH NPOEKT MO BbILENEHUIO
apXxeonorun U3 KpaeBefYeCKoro My3es 1 CO34aHNI0 CaMOCTOSATENIbHOTO YYPEXEHMS.
MosiBMBLLNIiCS TakuM 06pa3om Kypckuii rocyaapcTBeHHbI 061acTHOI My3eil apxeo-
noruu (nepsbiii aupekTop — H.A. Tuxomupos, ¢ 1994 r. — '10. Ctapoay6Les) c Teue-
HMEM BpeMeHM CTan NPoduibHbIM HayYHO-UCCNEeA0BaTENbCKUM U NPOCBETUTENIbHBIM
LIeHTPOM, B KOTOPOM 3TU HanpaBfeHus fesTeNbHOCTU pa3BMBAOTCA HA NapUTETHbIX
Havanax [3opuH, CTapoay6ues, 2013; 3opuH u ap., 2014]. Ho fo cux nop aToT onbIT
0CTaeTcs ejMHNYHbIM He TOJIbKO B MacLUTa6e Halero permoHa, Ho U OfHUM U3 HEMHOTUX
B paMKax BCeil CTpaHbl.

B BopoHexe KpaeBefueckuii My3eit cTan 6a3oii Ans 06pas3oBaHus My3eiiHbIX yy-
PEXIEHWI [pYroro TUNa — apxeonornyeckux My3eeB-3anoBeHUKOB («KocTeHKuny

1 «[JUBHOTrOpbE»), KOTOPbIE BEAYT OTCYET CaMOCTOATENbHOM ucTopumn ¢ 1991 r. Ux
cneunduka B nepByto o4epesb 06ycnoBeHa HepaspbiBHON CBA3bIO C ONpefeNeHHOI
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TeppuTopmei — MeCTOPacnoNOXXEHNEM KOHKPETHbIX apXeosiorMyeckux naMaTHUKOB.
NMeHHO 3TV 06BEKTHI NPUTArMBAIOT MOCETUTENEN U CO3AAI0T — He TONIbKO BHYTPU CaMo-
ro My3ses, HO U BOKPYT Hero — KpeaTUBHOE KYNIbTYpHOE NPOCTPaHCTBO, YaCTO MMEHYeMOe
«MECTOM NamATU» U/UAKN «MEeCTOM CuJibl». My3en-3anoBefHNKM — CaMblii HarNALHbII
MpUMep Hepa3pbIBHOW CBA3M MEXAY apXeosorMyeckuM naMaTHUKOM, MMEIOLLUM Npexge
BCEr0 HayyYHYH LLEHHOCTb, 1 apXeo0rmyeckuM HacnefueM — YacTblo 06LWeil KynbTypHOI
COKPOBULUHULbI. ITO MPEKPACcCHO 0CO3HAKT COTPYAHUKM U «KOCTEHOK», U «[JMBHOTrOpbSA»,
nocnefoBaTeNbHO peanu3ysi NporpaMmbl, CNoco6CTByoL e GOPMUPOBAHNIO LOMKHOIO
OTHOLUEHMA B 061LIECTBE K apXeoniornyeckum o6bektam [KoHapaTbesa, 2015; Kotnaposa,
2016)]. B kauecTBe BO3MOXHOI NepcreKTUBbI Pa3BUTUS aPXE0NIOTMYECKUX My3eeB-3a-
NOBEAHNUKOB MHE UMMNOHUPYET KoHuenuus «Myseii 6e3 rpaHuuy, ¢ 2017 r. peanusyemas
6naroTBopuTeNbHbIM GOHAOM B. MoTaHuHa [My3eit 6e3 rpaHuLy).

3HauYMMbIM COGbITUEM ANS PErMOHANbHOI apXxeonoruu cTano nosisieHne B 2016 .
apxeonoruyeckoro napka «Apramay» (Eneukuit paiioH Jiuneukoii o6nactu).
Tematuyeckue napku, XoTs U OTHOCATCA K YUpeXLEeHUAM My3eNHOro TMna, BCe Xe npea-
CTaBNAIOT CO60M OTKPbLITOE 06LLEeCTBEHHOE NPOCTPAHCTBO NO3HaBaTe/IbHO-Pa3BIieKka-
TENbHOI HanpaBfIEHHOCTU. ATOT BEKTOP AEATENbHOCTM MOKa eLye 0YeHb CNabo pasBuT B
OTeyecTBEHHON apxeonoruun. Maes cospaHns napka «Apramay», no cioBam ero Aupex-
Topa A.H. lonoTBWHa, poaMnach B Kpyry KOMNer «13 XenaHus nonynspusosatb 6orateit-
Lee apxeosiormyeckoe HaceAne Hallero peroHa, MCnosib3oBaTh ero B TYPUCTUYECKUX
Lenax» [fonoteuH, 2016, c. 37]. LieHTpanbHoe MeCTo B NMapKe 0TBOANUTCA UMMEPCUBHOI
MY3eiiHO 9KCMO3nLMK, BKItOYaIOLLEeA PEKOHCTPYKL MW NOCENKOB OT KAMEHHOM0 BeKa [0
nosfHero cpegHeBekoBbs. KoHLenuusa passutus npeanonaraet opraHu3saLnto Ha ero
6a3e counanbHO-L0CYroBOM, HayYHo-06pa3oBaTe/IbHON 1 COPTUBHO-Pa3BEKaTENbHOI
LeaTeNbHOCTH.

Cnepnytowwnii war B pasBUTUN UMEHHO 3TOTO HanpaeneHus (415 KOTOPOro CBONCTBEHHO
OMHaAMUYECKOe COYETaHMe Hay4yHO-UCCIeA0BaTeNIbCKOM, NO3HaBaTEIbHO-pPa3Beka-
TeNIbHOW U BOCNNUTATENbHOM [esTeNbHOCTH) — co3faHue B LleHTpanbHOM YepHosembe
MEeXPEermoHanbHoOro TypucTUYeckoro Maplupyta «Pycckas yepta». locne HECKONbKMX
neT anpo6aLuun 3TOro NPoeKTa Ha TeppuTopun Jinnewkoi obnactu [MyTewecTeue

no Pycckoii uepte...,, 2018] ¢ Takoii npocb6oii o6patuncs k Mpesuaenty PO nugep
JIMNELKOro apxeonormyeckoro coo6uiectsa A.H. beccyaHoB (cam aToT GakT yxe Bbl-
3BaJl pe30HaHC B 06lecTBe). B nepeyHe nopydennii B.B. MyTuHa no utoram BcTpeun

C npeacTaBuUTeNsMN 06LLECTBEHHOCTN €CTb peakLus 1 Ha 3Ty MHULKuaTuey [[lepeyeHsb
nopyyeHu].

N B 3akntoyeHne — 06 «0Cc06bIX MOpaNbHbIX MPUHLMUMNAX» apxeosnora. HeT HEOOX0AUMO-
CTU 3JeCb NOAHNUMATb NPo6GIEeMy «YepHbIX» apXeosioroB. JTO ABMIEHME, K COXAEHUIO,
MoKa HEMCKOPEHMMO, M 3TO KaK pa3 0 6ecnpuHLUUNHbIX. B HayyHOM coobLiecTBe BEYHOM
OCTaeTcs fpyras AuemMMa: packanbliBaellb NaMATHUK — YHUYTOXAELLb, @ Apyroro
crnocob6a u3Bneyb MHHOpMaLMIo HeT. B aToii cuTyauum npodeccroHanbHbI NOAXO0A
Tpeb6yeT UCMOb30BaHUs BCEX BO3MOXHbIX CETOAHS METOAMK U TEXHOMOMMIA ANs Nony-
YeHMst MaKCUManbHO MOJHOI HbopMaLMK 06 apxeonoruyeckoM o6bekTe/aptedakTe u
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O[JHOBPEMEHHO pelLeHUs BOMPOCa O ero COXpaHeHUM Ui pectaBpalum (B caMoM Haya-
ne ny6nukaumm s 06 aToM yxe nucana). Moxert, Tenepb, Nocse 06CyXAeHNs MOPabHOI
CTOPOHbI Haweii npodeccuu, B3rNsHEM Ha COOTHOLLEHWE TaKUX e XxapaKTEPUCTHK, KaK
TPYAOEMKOCTb U PMHaHCUpOBaHue?!
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HOBbIE TEHAEHLUXA B APXEOJIOTNA
U MY3EOJIOT U

Banup Xanun

AHHoTaumsa. [laHHoe uccnefoBaHue GOKYCUPYeTCs Ha HOBbIX TEHAEHUMAX M HanpaBJe-
HUAX Pa3sBUTMA COBPEMEHHOI apxeonorun u myseonoruu. lNpongsa gonruii nyTb cTa-
HOBJIeHUS, apxeoniornsi K KoHUy XX-Hauvany XXI B. BblLNa, HaKOHeL, Ha 04YeHb BbICOKUI
npogeccuoHanbHbIA 1 Hay4YHbI YPOBEHb CBOETO Pa3BUTHS, BO MHOTOM 6rarogaps
BHEAPEHMIO HOBbIX COBPEMEHHDBIX TEXHONOTUI U METOA0B UCCNeL0BaHMA. YCnewHoe
1CNonb3oBaHMe NOPTaTUBHbIX cnekTporpahos, uMdpoBbIX ckaHepoB, IPad ¢ usobpaxe-
HUAMM B paspellenum 3D, a TakxKe pa3nuyHblx reohusnyeckux UccneaoBaHuii ¢ guc-
TAHUMOHHbBIM 30HAMPOBAHWEM NPY MOMOLLM a3pOdPOTOCHEMKM U CMYTHUKOBBIX CHUMKOB,
npuMmeHeHue ganbHomepos LIDAR, MarHUTOMeTpOB U pajmMonoKaTopoB No3BoAET B Ha-
CTOsILLee BPEMS apXeosioraM BECTU CBOW HAaGOEHUS U PaCKOMKM C GOMbLUMM YCMEXOM,
4eM 3TO NPOMCXOLMNO0 B NpeablayLine rogbl. NoBCEMECTHOE BHEAPEHME pafUoYTepoa-
HOro MeTofa AaTUPOBaHMS apTe(hakToB OPraHMYecKoro NPOMCXOXAEHNA CTao HacTo-
SILLUM PEBOIOLMOHHBIM NMPOPbIBOM B COBPEMEHHOII apxeonoruu. He oTcTaeT oT apxeo-
NOTUN U COBPEMEHHAst My3e010rns, 06bEKTOM KOTOPOI IBNSIETCA My3eil U My3eiHoe
Jeno Kak 06L,ecTBEHHOE SIBNIEHME BO BCEX WX NposBeHusx. MocneaHne uccnesoBaHus
MY3eNHON AeATENbHOCTM BbISIBUMM CYLLECTBEHHbIE UBMEHEHUS B PAa3BUTUMN 3TUX OPraHi-
3aLMi 3a CYET MPMMEHEHUS HOBbIX KOMMYHMKALMOHHbIX METOAO0B. CerogHsa My3em yxe
MOXHO paccMaTpuBaTb Kak CaMOCTOSTE/IbHbIE CPeCTBA MAacCcoBOi MHDOpMaL U Ans
HaceneHus. Cnepyet 0TMETUTb, YTO HAa COBPEMEHHbIE MY3eiiHble UccnefoBaHus 60mb-
LIO€ B/IMSIHME OKa3blBaeT 3KOHOMWUYECKMIA M NONMTUYECKUIA KOHTEKCT. W aTo cTaHoBMTCA
0YeBUAHLIM Bnarogaps aHanusy, NpUBEAEHHOMY B JaHHOM CTaTbe.

KnioyeBble cnoBa: HOBble TEHEHL MY, apxeonorusa, My3seonorus, Myseorpad)mi, ucecneno-
BaTeSIbCKNe MeToAbl, COBPEMEHHbIE TEXHOOTNN, coumnanbHblii d)EHOMEH.
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NEW TRENDS IN ARCHAEOLOGY
AND MUSEOLOGY

Walid Khalil

Abstract. This study focuses on new trends and directions in the development of modern
archeology and museology. Having come a long way of formation, archeology towards the
end of the 20™"-beginning of the 21 centuries, finally, reached a very high professional
and scientific level of its development, largely due to the introduction of new modern
technologies and research methods. The successful use of portable spectrographs,
digital scanners, IPad with 3D images, as well as various geophysical studies with remote
sensing using aerial photography and satellite images, the use of LIDAR range finders,
magnetometers and radars allows archaeologists to conduct their observations and
excavations with greater success than this happened in previous years. The ubiquitous
introduction of the radiocarbon method of dating artifacts of organic origin was a real
revolutionary breakthrough in modern archeology. Modern museology, whose object is a
museum and museum work as a social phenomenon in all its manifestations, does not lag
behind archeology. Recent studies of museum activities have revealed significant changes
in the development of these organizations through the use of new communication
methods. Today museums can already be considered as independent media for the
population. It should be noted that modern museum research is greatly influenced by

the economic and political context. It should be noted that modern museum research

is greatly influenced by the economic and political context. And this becomes apparent
thanks to the analysis given in this article.

Keywords: New Trends, Archaeology, Museology, Museography, Research methods,
Modern technologies, Social phenomenon.

Khalil Walid, Associate Professor, Islamic Department of the Archaeological Faculty,
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INTRODUCTION

There are some methods of survey [Banning; Hawkins, Stewart, 2006, p. 723-742], where
the first stage in an archaeological excavation is surveying the area or the zone and this
can be performed either with the so-called remote sensing or by the method known as
direct visual observation. The archaeologists used a non-invasive technique known as
remote sensing in order to survey sites or locations, and so there are many methods
including aerial or atmospheric photography which is merely taking pictures from an
airplane or hot air balloon or even a ground penetrating radar which is used to limit
artifacts concealed below ground. In addition to this, the archaeologists try hard to define
how old artifacts or relics are, where this can be performed relative to other artifacts

or relics by using stratigraphy [Kearey, 2001, p. 123], which is the branch of geology
concerned with the order and relative position of strata and their relationship to the
geological time scale, this is linked to the idea that older artifacts are below newer ones.
As for the audience role in archaeology [McGeough, 2006, p. 174-185], it can be said
that the archaeology is different than other sciences in that the audience is often very
involved, and there are many archaeological sites discovered by members of the general
public such as farmers, construction workers, or hikers.

SOME HIGHLIGHTS OF THE NEW TRENDS IN ARCHAEOLOGY

In the past few years, there are many new techniques or technologies have become
obtainable to researchers which allow them to incur more advanced analyses in this
field of archaeology, where these techniques include IPads, signals or data surveying
equipment recording each single artifact in the technique of three-dimensional known
as (3D) space, this in addition to the portable microscopes, digital scanners that can
photograph whole sites in the technique of 3D, as well as the portable spectrographic
units [Langley, 2016, p. 2.ff; Shackley, 2011, p. 7.ff].

The archaeological site is the best location to find the human past, where the past activity
is preserved in this archaeological site or place which traced by various artifacts such as
food remains, elements, structures, and humanly created objects. It should be noted that
the areas with a large number of artifacts are good targets for future excavation, whilst
areas with small amount of artifacts reflect a lack of past human activity [Akhter, Promei,
2018, p. 338-354].

The interactions and knowing about the past can be done through a cultural material
originated and found or discovered in an archaeological site, when it is arranged and
analyzed, and the different associate issues and facts relating to that artifact can

be recognized. The artifacts or relics, remains of food, bone of animals, different
manufactured pottery, and tools of hunting give a reference to the styles of past
settlement, in addition to domestication system, as well social interactions and religious
beliefs [Atiken, 1997, p. 183-216; Lowe et al., 2014, p. 148-157; Akhter, Promei, 2018,
p. 338-354].
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Speaking today about new trends in archeology, we cannot but recall those who

stood at the origins of archeology as a whole, who can be called the founders of this
discipline. One of the first who, from a scientific point of view, approached archaeological
excavations as early as the 18™ century, was a German researcher and art critic Johann
Joachim Winckelmann. For the first time in 1764, he made a scientific description of the
excavations in Pompeii and Herculaneum.

The next key figure in archaeological science was the famous British archaeologist and
army officer Sir Robert Eric Mortimer Wheeler at the beginning of the 20™ century. Head of
archaeological research in the UK, France, Pakistan, India and others, he was one of the
first to emphasize the importance of a scientific approach to archeology and the need to
document stratigraphic data from excavations. Mortimer Wheeler has the idea of using
the so-called “drawer-net” for archaeological research, which was further improved by his
student Kathleen Mary Kenyon. In the 1920s and 1930s, when all his colleagues focused
mainly on finding valuable artifacts, he was a supporter of a highly disciplined approach
to archaeological excavations and their systematic coverage. In the area of his special
attention there were two main things: the observance of strict stratigraphic control during
archaeological research (for this purpose, partitions between trenches were preserved)
and the publication in the shortest possible time of a report on the results of the work
carried out in a form intelligible to the intellectual reader.

At the end of World War Il, archaeologists estimated the damage that was caused to the
state of cultural heritage of the cities subjected to heavy bombardment. The historical
past of many European cities has been buried under ruined buildings [Hawkes, 1982,

p. 149-151, 158-159, 192-194; Stout, 2008, p. 207-210; Bruchac, 2010, p. 137-156].

It took a new approach to urban archeology. It was necessary to study the history of the
destroyed cities in layers, which made it possible to make stratigraphic observations
undertaken during archaeological excavations. In Britain, a great initiative in this direction
was shown by post-war archaeologists — W.F. Grimes and Martin Biddle. They developed
new methods of archaeological research, which are used in our time (mainly in rescue
excavations).

In the first half of the 20™ century, archeology is increasingly becoming the field of activity
of professionals. Although the bulk of the labor used during archaeological excavations
still consisted of volunteers. Towards the end of the 20" century, the opportunity arose

to study archaeological science in the opened special archaeological schools and
universities. Thanks to this, more and more professionals became graduates of these
archaeological schools and universities, who could lead archaeological research at a high
scientific level.

A huge technological breakthrough in 20™ century archeology was the introduction of
the radiocarbon method in dating organic material. The theory of radiocarbon dating
was developed in 1949 by the American scientist Willard Libby. Of course, it may not be
so accurate in comparison with modern dating methods, but for its time it was a real
revolution in archeology. The imperfectio of this dating method lies in the fact that it can
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only be applied to organic residues no more than 10,000 years old. Particularly precisely,
this new method worked to determine the dating of bone archaeological material. The use
of radiocarbon dating has allowed scientists to reconsider their views on the age of some
important finds. For example, such as the famous Shroud of Turin, which, as it turned out,
relates to the medieval era, and not to an earlier one, as previously thought [Daniel, 1983,
p. 580-584; Carr, 2012, p. 172-175; Hawkes, 1982, p. 149-151, 158-159, 192-194; Stout,
2008, p. 207-210; Bruchac, 2010, p. 137-156].

Other scientific advances in archeology include the use of geophysical research. We are
talking about various methods of remote sensing, for example, such as aerial photography
and satellite images. In addition, range finders (LIDAR) are now widely used as new
technological methods, capable of measuring with high resolution and accuracy the
height of the earth's surface over large areas of the landscape. For underground sounding,
radars and magnetometers are used to clarify the situation under the earth's layers even
before the start of archaeological excavations on the ground [Damon et al., 1989, p. 611-
615; Johnson, 2015, p. 1-7; Clunas, 2004, p. 96-100].

SOME KEY FEATURES OF THE NEW TRENDS IN MUSEOLOGY

Museology is the science or practice of organizing, arranging, and managing museums
and the Museography is the systematic description of objects in museums, Museography
deals with the present practice in museums studies, which is dedicated to distribution of
knowledge and realization of modern scientific researches, as well as to the answer is to
use museographical aids such as illumination, texts, showcases and supporting material
[Desvallées, Mairesse, 2010, p. 15-18].

The new trends in Museology is concentrated to realize that during the past few years, the
studies of museums or the so-called Museology have subjected considerable changes
and differences through communication methods, which is the relation to the display or
the development of museums as media, in addition to the shift method of the heritage,

in terms of what is synchronous or contemporary, as well as in the audience system or
methodology [Francois, 2015, p. 15-17].

The economical context, as well the expansion of neo-liberal concepts and economical
issues have radical changes on the way and system of the museum studies think, and
then we can see these changes on the way to see the museum domain in the 215t century.
The Politics is fundamental to the functional role of museums, affecting in a direct or
indirect way, where there is the direct influence of a local politician, who tries to impose
an artist upon a curator, or oblige the political regime that looks to convert the narrative of
any nation, however the indirect political influence concentrates in the different styles of
communication [Bergeron, 2014, p. 127-140; Francois, 2015, p. 15-17].

The politics was the important issue of discussions at the 40" ICOFOM meeting, which
held in Cuba in October 2017, this was in order to clarify how the narrative of any nation
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or notion can be considered in the fields of Museums, Museology and Museography
[Frangois, 2018, p. 17-23; Karp, Lavine, 1991, p. 10.ff; Bergeron, 2014, p. 127-140;
Frangois, 2015, p. 15-17].

The International Committee for Museology (ICOFOM) analyses the main trends in
contemporary Museology, the specific functions of museums, and their position in
society. ICOFOM created in 1982 by the International Council of Museums (ICOM) in
order to explore diverse points of view from around the world on general topics such as

“Collecting for tomorrow today”, “Museology and art” [Collecting for tomorrow today;
Museology and art].

CONCLUSION OF THE STUDY

There are some methods of survey, where the first stage in an archaeological excavation
is surveying the area or the zone and this can be performed either with the so-called
remote sensing or by the method known as direct visual observation. The archaeologists
used a non-invasive technique known as remote sensing in order to survey sites or
locations, and so there are many methods including aerial or atmospheric photography
which is merely taking pictures from an airplane or hot air balloon or even a ground
penetrating radar which is used to limit artifacts concealed below ground. In the field of
archaeology, survey is a type of research field by which archaeologists or often landscape
archaeologists search for archaeological places or sites and collect information about the
locations, distributions and organizations of the cultures of past human and this across a
large area.

The archaeologists conduct surveys to search for particular archaeological locations or
sites in order to detect patterns in the material distribution of cultures over areas, to make
generalizations or test hypotheses about cultures of the past and to assess the risks

that development projects will have adverse impacts on the heritage and archaeological
sites. The surveys method may be used as an intrusive or non-intrusive and this depends
on the procedures of the team of survey, besides the risk of destroying of archaeological
evidence if this was by an intrusive methods, as well as, there is an extensive or intensive
method, and this depends on the types of research questions which asked of the
landscape in question.

Surveys may be a practical method to decide whether or not to carry out an excavation,
this is as a way of recording the basic details of a possible site or location. A prevalent
role of the survey field is in estimation of the capacity archaeological significance of sites,
where development was proposed and this was usually connected to building work and
road structure. The determines of assessment if the area of development impact was
likely to contain significant archaeological resources and makes recommendations, as to
whether the archaeological remains may be avoided or an excavation is necessary before
development work can be commenced.
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The new trends in Museology is concentrated to realize that during the past few years, the
studies of museums or the so-called Museology have subjected considerable changes
and differences through communication methods, which is the relation to the display or
the development of museums as media, in addition to the shift method of the heritage,

in terms of what is synchronous or contemporary, as well as in the audience system or
methodology.

The economical context, as well the expansion of neo-liberal concepts and economical
issues have radical changes on the way and system of the museum studies think, and
then we can see these changes on the way to see the museum domain in the 215! century.
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HEKOTOPbBIE METO0J1IOI'M4ECKUE
3AMEYAHUA O NYBJINHHOU UCTOPUMN:
AHAJIUTUYECKUE U NMPUKNTAAHDIE
WCCNEJOBAHUA B MY3EAX

W AKAAEMWUYECKOU MY3EOJIOT

AiimaH Basupu, Ffagup Xanuda

AnnoTauus. Lienb atoro uccnefoBaHns — 06CyxAeHUe METOA0NOMMYECKUX BOMPO-

COB B OTHOLUEHMM NPOCTPAHCTBA MyGIMYHON UCTOPUM B LIESIOM W HEKOTOPbIX acneKkToB
My3eliHblX CCNeA0BaHMNIi B YaCTHOCTH. Mpn U3YYEHNN aKTyanbHO NMPaKTUKLU U TEOPUN
My3eiiHOro fieNna BO3HWUKAeT MHOro BOMPOCOB, BKIOYas BOMPOChI 06 yyacTuM My3eeB

B AMCKYPCE NYBANYHOI MCTOPUN, B TOM YUCIIE CIEAYIOLME: MOXHO I COBMELLATb Npo-
deccmoHanbHoe NPoU3BOACTBO UCTOPUYECKON NAMATU C ee OPUeHTaLMeli Ha MaccoByHO
ayauToputo? B Kakoii CTeneHn MonuTuKa CerofHs ABnsietcs hakTopoM UCTOpUonucaHms?
Kak «xpaHuTenb ipeBHOCTEN» (My3eiiLumuK, aHTUKBaAp, apXeonor) BbiGUPaeT NpesMeT CBO-
ero uccnefoBanua? Yto Ans Hero ABASETCS NPUOPUTETHBIM — OBLLECTBEHHDII 3anpoc u
€ro aKTyaNbHOCTb, LOCTYMHOCTb UCTOYHWUKOB U/U €r0 NepPCOHabHbIA Hay4Hblii MHTEpec?
[loMmKeH NIu UCTOPUK — XpaHUTeNb APEBHOCTEl 06/1aaTh HPaBCTBEHHbIM aBTOPUTETOM?
PykoBOACTBYETCS 1 OH 0COBLIMU MOPaNbHBIMM MPUHLMMNAMU B CBOEI AeATENbHOCTN?
[loMmKeH Nu CoBpeMEHHBbII My3eii GbiTb B MEPBYI0 04EPeAb XPaHUIULLEM APEBHOCTEN,
OPMEHTUPOBAHHbBIM Ha COXPAHEHUE W UCCIe0BaHUE NPOLLIOTO, UM OH JOJIKEH Bbl-
MONHATL NPEX/e BCEro BOCMUTATENbHYIO QYHKLNIO? BMeHsSETCA in My3esM dyHKLus

Mo NPOABWXEHMIO MONUTUYECKOI MOBECTKM CBOErO NpaBuTeNbCTBa? MeToonorus u
CTPYKTYPa AaHHOIO UCCej0BaHNs NO3BONUT faTb OTBETbI Ha 3TW BOMPOCHI.
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SOME METHODOLOGICAL

NOTES ABOUT PUBLIC HISTORY:
ANALYTICAL AND APPLIED STUDIES
IN MUSEUMS AND MUSEOLOGY
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Abstract. This study aims to discuss the methodology of some inquiries about public
history between science and memory in general, and some methodologies of museum
studies in particular. Many questions arise when studying the field of museum studies,
museology and museography, these questions include inquiries about public History
between science and memory such as: How can historians combine the professional
production of historical memory and focus on mass audience? To what extent is politics a
factor of historical writings today? Can this effect be reduced? How does the “custodians
of antiquities” (museum specialists, antiquarians, archaeologists, academicians) choose
the subject of a research — public interest and its relevance, accessibility of sources or
personal academic interest? Should the “custodians of antiquities” have moral authority?
Is (s)he guided by special moral principals in his/her work? Should a modern museum
primarily be a repository of antiquities, focused on preserving and exploring the past, or
should it fulfill mainly an educational function? Are museums officially compulsory to
advance the political agenda of any government? The methodology and structure of this
study will try to discuss and answer these questions.
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There are some terminologies related with this study such as: the term museum that
refers to a building in which objects of historical, scientific, artistic, or cultural interest are
stored and exhibited, in addition to museum studies or museology which is the science
or practice of organizing, arranging, and managing museums. Museum studies explores
the museums history and museums role in society, as well as the activities of museums
that include curating or how to select, organize, and look after the items in a collection or
exhibition, preservation or the procedures and requirements of preserving these relics, in
addition to the term museography which refers to the systematic description of objects in
museums or art galleries as well as the term exhibition which is a public display of works
of art or other items of interest, held in a museum or art gallery. The term show refers to
display or allow to be perceived a quality, or characteristic of archaeological objects, in
addition to fair which indicates a gathering of objects for entertainment of the audience.
The term exposition refers to a large public exhibition of art and relics or antiquities, as
well as the term display that indicates to make a prominent exhibition of objects in a
museum or art gallery, where it can be easily seen [Shelton, 2013, p. 7-23; Welsh, 2013,
p. 442; MacLeod, 2001, p. 50-51]. This brief study aims to discuss the methodology of
some inquiries about Public History between Science and Memory in general, and some
methodologies of Museum studies in particular. This will be through a brief study of
questionnaires or a survey between method and theory, where the purpose of this study
is to discuss, investigate and also to clarify the outlines of the differences and their
suitability with current day methods.

How can historians combine the professional production of historical memory and focus
on mass audience?

The historians can combine the professional production of historical memory and focus
on mass audience through Museums, Heritage works, Art exhibits and Human creations
[UNESCO, 1957, Series 4-6; UNESCO, 1958, Series 18; Muller, 1975, p. 39-54; Burcaw,
1997, p. 130ff; Timothy, Crispin, 2006, p. 80ff]. During the nineteenth century, many
museums were considered as temples, as they were rarely visited by the public. In fact,
it was only allowed to enter it on special dates. But today it is agreed in general that the
tasks of museum are to display the collections to the public. There are still certain types
of museums, such as those related to medical faculties, where access is restricted to

a particular team, but they are exceptions to the general rules. It should be noted that
the vast majority of museums are open to the general public, although their success

in attracting visitors varies in varying degrees, and depends on a number of factors,
including the nature of the collections, the museums’ working hours and opening times,
and the programs that are prepared for visitors. To a certain extent, we find that the
origin of the museums still affects the extent of the relationship between the museum
and the visiting audience. The museums began as collections gathered by experts or
scholars, and were displayed to friends or associations, where those who endured the
hardship of visiting the museum were often not fully understood and recognized or
valued for the nature and value of the collections of the museums. In any case, since
1870 the Metropolitan Museum of Art in New York indicated in its list that it was created
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with the purpose of establishing and supporting a museum and library of art in the city,
encouraging and developing the study of fine arts, applying art in industry, and working
life, as well as providing general information on topics Multiple, and at the end of the day,
popular education is offered, all of which makes it classified as an educational institute,
and it is worth mentioning that one of the first studies for this purpose was the study
presented by J.T. Witchener in Germany, where he used the questionnaire method to judge
the impact of visitors on art works [UNESCO,1957, Series 4-6; UNESCO, 1958, Series 18].
The auditor in the meaning of the word “Museum” will immediately realize that it refers

to an institution, including artifacts and masterpieces created by humans, where the
“masterpiece” is a rare or valuable artifact. The intention of displaying these artifacts
was to preserve them as one of the creations of man in this period or that, and at the
same time to enjoy the visitors, and to educate them about the main information about
the exhibited artifacts, and to provide them with an opportunity to experience the past,
achieve communication with this past, and admire the efforts of the predecessors, and to
follow the development of human thought. Thus, the outcome of the visitors’ knowledge
was no more than some information about the inmense human creativity [Van Mensch,
1995, p. 133-138; Stam, 1983, p. 267-283; Rosen, 1988, p. 940ff].

To what extent is politics a factor of historical writings today? Can this effect be
reduced?

This can be evident through a brief overview of the emergence and development of museums
during the ancient and recent times, where during the 6" century BC; the King Nebuchadnezzar
[ and the King Nabonidus collected and preserved a group of artifacts dating back to centuries
in the Babylonian city of Ur. During 432-437 BC, the main building leading to the Acropolis in
the city of “Athens” included galleries to display paintings of worship of the deities. During the
third century B.C., the idea of collecting artifacts was developed during the reign of Emperor
Shi Huang-ti, of the Qin dynasty, and his palace in Xian (China) served to display a collection
of valuable pieces. In 280 BC, the King Ptolemy | Soter created a museum including a library,
and he attempted to find a group of scholars in his capital, Alexandria. During the 9™ century
AD, and at the time of the Middle ages, the monasteries in Europe included sacred relics in
Christianity, and treasures dating back to the reign of Emperor Charlemagne who promoted
the arts and education, and his palace used to be as the cultural center of the Carolingian
Renaissance. In 1683 the University of Oxford constructed the Ashmolean Museum to

display the artifacts collected as a gift to the public. During the 18" century the demand for
public museums increased, as people began calling for the necessity of making education
available to all, and the need to establish museums worldwide increased. During the twentieth
century, the level of education in developed countries increased, as interest in cultural
activities increased, and more museums were opened in developing countries, especially in
Asia. In 1946 the International Council of Museums was established by UNESCO, which is a
non-governmental organization including museums and museum specialists, where it has
more than 21,000 members from 140 countries. In 1970 UNESCO adopted an agreement on
the means to prevent illegal trade in cultural property, which had a great impact on the way
museums acquire their property. In 1971, the 9™ general conference of ICOM in Paris and
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Grenoble, France, from 20 August to 10 September, which was on “Museums in the Service of
Man Today and Tomorrow — The Educational and Cultural Role of Museums”. In 1983, the first
meeting of ICOM National Committees in Africa, 21-26 February, Niamey, Niger. ICOM report
on the Niamey Centre for Training in Museology and Museography submitted to UNESCO. The
13" General Conference, 24 July to 2 August, London, where the theme was “Museums for a
Developing World". In 1991 and for the first time in ICOM history, the Executive Council meets
in an Asian country, Delhi and Calcutta, India, 39 March, to reinforce the importance of regional
ties. The Founding meeting of the new ICOM Committee for Audiovisual Media and New Image
and Sound Techniques, Paris, France, 5-7 June. During the seventy-third session of the ICOM
Executive Council, in Paris, France, 10-11 June, decision to establish an ICOM Fund for Mutual
Assistance in order that everyone who wishes to participate in the organization's work may
have the opportunity to do so. UNESCO holds its Second International Round Table of Experts
on the Preservation of the Angkor Monuments, in Paris, France, 8-11 September. ICOM
pledges to act. ICOM Encounters in 3 African countries — Benin, Togo, Ghana — where the
theme was “What Museums for Africa? Heritage in the Future”, 18-21 November. Workshops
include the themes of management and financing, training and exchanges, museums and
research, and museums as a tool for development [ICOM, 1980, Baghli; Boylan, Herreman,
1988, p. 7ff; Baghli; Boylan, Herreman, 1998; Weis, 1989, p. 33-43].

How does the “Custodians of antiquities” (Museum specialists, Antiquarians,
Archaeologists and Academicians) choose the subject of a research-public interest and
its relevance, accessibility of sources or personal academic interest?

The museums’ display rules [Muller, 1975, p. 39-54; Dean, 1997, p. 30ff] since its
inception have contacted the general aims of its mission and these objectives have
evolved over the ages, where during the 17" and 18" centuries, the thinking tended to
make the museum an instrument to taste the beauty in the best way, to stimulate its
motives, and to learn its origins, which were used by artists of past ages. Therefore, the
collections included valuable types of artifacts according to their age and ideology, where
they were displayed in museums in a way that makes them related to the decoration of the
place, as was followed in the royal palaces at that time. In the 19* century, efforts were
made to collect all old relics, and not being limited to artifacts of great artistic value, or
beauty that is unique in its kind; rather, attention is paid to what has historical value. Now
interest in museums is focused on simple, abstract furniture, which helps to show the
value of objects on display, and we don’t care much about wall decoration. Therefore, it
must be subject to the definition of the purposes that the museum aims to, and the type
of display appropriate to the groups, in terms of dividing them according to their topics,
or according to the time series, with interest in facilitating the tour by visitors throughout
the museum, and setting the direction in which they walk, so that they are familiar with

all its aspects. It is followed in the presentation rules is that the groups are divided into
two parts, some of which are presented to the passing audience, and this requires careful
care in choosing what appeals to attention, and has a lasting effect on the souls. In

this case, the display should be attractive, in line with logic and good taste, and display
the few artifacts chosen for the masses, giving an opportunity to surround them with
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sufficient space [Fennelly, 1983, p. 490-500; Withers, 1974, p. 110-113] that shows its
value, highlights its beauty, makes it attractive, and directs the attention of visitors to it.
The museums also directed their attention to the scientific research on which a group of
specialized scientists is based, and these researchers must have access to the reasons
and requirements of the study, so that the collections contained in the museum are

within their reach in a special section of scientific research, and these collections must
be arranged logically, i.e. classified as the style of tab used in public libraries. Whatever
the case may be, collections must be displayed in museums of antiquities according

to their eras, with an interest in classifying them according to scientific classification
according to their types. This consistency of time must be subject to taste and logic when
displaying artifacts, taking into account that harmony should be between them in terms
of their lengths, sizes and different types. The balance must be taken into account in the
distribution of contiguous artifacts, to be composed of groups that deserve consideration,
including consistency, and the proportionality between them. Similar artifacts should not
be placed together, because the repetition of one scene calls for boredom, and must be
limited to a few in order to gain its artistic and archaeological value.

Should the “custodians of antiquities” have moral authority? Is (s)he guided by special
moral principals in his/her work?

The solid foundation, spiritual strength, and active appearance of each museum depend
on museum curators “the custodians of antiquities”. So Sir Henry Miers mentioned in his
report on public museums in the British islands, which was published in 1928 and still is
a source of wise guidance, declaring the following: “It is recognized that the personality
and ethics of the museum curators are among the most vital factors that achieve or spoil
the success of the institution of museum, where the museum that has an efficient curator
cannot be a bad museum, whatever its shortcomings, and this museum curator usually
has the power to make the museum reflect his ideas, ideals and theories, the best of which
is the one in which his committee gave him all the confidence and sincere support”. The
ethical authority should exist and the moral principles should be effective in the museum
work and between the workers in the museums at all, as well everyone should practice
those covenants, values and principles. Morals seeks to resolve issues of humanitarian
morality through clarifying some concepts like good and evil, right and wrong, virtue and
vice, justice and crime. As a field of Museology, moral or ethics, principles and value
theory are connected to the fields of museum works. The institution of museum must
have certain values and guided principles, such as the values of credibility, integrity,
transparency and educational values, as well as recreational values [Allan, 1954,

p. 1-38; Kenneth, 1975, p. 1-10; Sheena, 1993, p. 340ff; Lawrence, 1983, p. 495ff].

The curators of museum should be guided or directed by the regional committees and
international organizations of museums and the most famous organizations concerned
with Museums, Museology and Museography are UNESCO, (ICOM): International Council
of Museums, Regional Organizations of ICOM, International Committees of ICOM,
International Committee of Documentation/ICOM, International Committee of Museums
and Collection of Customers/ ICOM, International Committee of Museums and Collection
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of Archaeological and Historical Groups/ICOM, (ICOMS): International Council of
Monuments and Sites [James, 1983, p. 300ff; ICOM, 1992, p. 1-6; ICOMOS, 1988, p. 1-5;
Sheena, 1993, p. 345-347; UNESCO, 1991, p. 59-60].

Should a modern museum primarily be a repository of antiquities, focused on preserving
and exploring the past, or should it fulfill mainly an educational function?

The museum is a cultural institution, where with the passage of time, the idea of
museums began to evolve in terms of form and content, and the functional role, as

the monuments are no longer displayed in palaces or in historical facilities whose
architectural planning in most cases does not correspond to the nature of the museum
exhibit; its content is no longer merely a collection of artifacts; its role is no longer Just
enjoying the visitor and stirring his artistic sense; but the role of museum institutions
exceeded that in many stages. The features of change began to take shape with the
emergence of the idea of establishing the International Council of Museums/ ICOM in
Paris, which was in keeping with the idea of establishing UNESCO. In the late 1940s, the
International Council of Museums was born to express the convictions of a large number
of countries in the world that the museum'’s functional role must be rewritten, and at the
same time create museums in such a way that they can fulfill this role. The trend towards
museum development coincided with the emergence of the international institution to
which | referred (ICOM), in which almost all countries of the world participate, and under
its official authority a group of regional organizations, societies and committees involved
in the matter of studying everything related to Museums, Museology and Museography
and through research projects, seminars, workshops, and conferences in most parts of
the world, where through these studies, museum experts came up with a set of opinions
and ideas to develop the museum'’s functional role, eventually turning it into a cultural
institution. Thus it can be said that museums have largely exceeded their traditional role,
and with studied and calculated leaps have jumped towards highlighting the new concept
of the museum institution’s role, which is “Museum as an integrated cultural institution”
[Duncan, 1991, p. 88-103; MacDonald, Alsford, 1995, p. 15-36; Van Mensch, 1995, p.
133-138; Kratz, 2011, p. 21-48; Shelton, 2013, p. 7-23].

Are Museums Officially Compulsory to advance the Political Agenda of any Polity?

It should be noted that many countries known for their principles of democracy, and the
museums are being expected to accord priority to overall policy, economic and social
policies rather than just cultural policies. Therefore in most country, the museums were
seen to a greater or lesser extent as a very important part of the tourism industry and a very
valuable aspect of politics. The mission of museums is a part of the political framework
ensuring the social belonging of museums. The Museum International hereby recommences
a policy of kin cooperation with the International Council of Museums and the members of
the executive committee, aiming to achieve and ensure a major interaction or cooperation
between the professionals and the political systems at the international level [Vinson,
Hushion, 2006, p. 4-7; Boylan, 2006, p. 8-12]. For example, the German Nazi regime
canceled or ruined and sold large amount of art works which were considered degenerate
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or decadent because of their bad artistic style or because they had been formed by Jewish
artists. During most of the 20" century, the collections or groups, displays and exhibitions
of museums in most countries around the world were subject to direct censorship or

other control by the polity. Gaining and owning or even keeping a job of museum could be
dependent on the political views of director or curator, in addition at the very least the full
compliance director or curator with the policies and political agenda of the polity [Boylan,
2006, p. 8-12]. It can be said that museums are connected to the practical reality of life, or
the political and social aspects of nations, this in touch with the museums of anthropology,
which strive to realize the ethnic variety of the nation, these museums known as social
museums which are more concerned with political and social than the religious aspects
[Desvallees, Mairesse, 2010, p. 33]. Some conflicts between the organization of museums
and policies have been determined by the conflict inside the museums themselves and
between the administration of the governing authorities, so some developments could occur
such as the new forms and issues of financing, extensions of the ranges of museum shops,
holding permanent or temporary exhibitions [Desvallees, Mairesse, 2010, p. 46]. In 1884, the
American Historical Association (AHA) founded and chartered by Congress in 1889 to serve
the interests of the entire discipline of social, politics and history [Sheehan,2005, p. 5-7;
Orrill, Shapiro, 2005, p. 727-751]. The United Nations Educational, Scientific and Cultural
Organization (UNESCO), French: Organisation des Nations Unies pour I'education, la Science
et la Culture) is a specialized agency of the United Nations (UN) aimed at contributing to
the building of peace, the eradication of poverty, sustainable development and intercultural
dialogue through education, the sciences, culture, communication and information. It is the
successor of the League of Nations' International Committee on Intellectual Cooperation.
UNESCO is an agency of the United Nations established in 1945 to promote the exchange
of information, ideas, and culture. In 1984 the US withdrew from the organization, but

in 2003, after satisfied with certain reforms, it rejoined. UNESCO and its mandate for
international cooperation can be traced back to a League of Nations resolution on 21
September 1921, to elect a Commission to study feasibility. The International Committee on
Intellectual Cooperation (ICIC) was created in 1922. On 18 December 1925, the International
Bureau of Education (IBE) began work as a non-governmental organization in the service

of international educational development. However, the onset of World War Il largely
interrupted the work of these predecessor organizations [UNESCO Preparatory Commission,
1946, (ECO/CONF./29); Huxley, 1945, p. 553-556].The International Social Science Council
(ISSC) was an international nongovernmental organization promoting the social sciences,
including the economic and behavioral sciences. It was founded in Paris, between 6 and

9 October 1952, under the auspices of UNESCO, following a Resolution at the 6" UNESCO
General Conference in 1951. ISSC is registered in accordance with French Law. In July 2018,
the ISSC merged with the International Council for Science (ICSU) to form the International
Science Council (ISC) [UNESCO, ISSC Secretariat, 2018, p. 2-5, 18-19; UNESCO, 1977,

p. 171-174; Szczerba-Likiernik, 1962, p. 290-293]. In 1965, ICOMOS was founded in
Warsaw as a result of the Venice Charter of 1964, and offers advice to UNESCO on World
Heritage Sites along with the political aspects [Cameron, Rossler, 2016, p. 187-188]. From
these above mentioned, it is clear that the politics has a major impact on museums and
museology.
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COBPEMEHHbIA MY3EN — XPAHU/TULLE
LIPEBHOCTEW?

A6penbpaxmaH M. dnbceporu

AnHoTauua. Myseu UrpaloT BaXHyo posib B NpeAocTaBfieHnn 06pa3oBaTeNibHbIX yCayr
He TONbKO fIETAM, HO U B3pOC/bIM. CEerofiHa My3en CyILLeCTBYHOT He TONIbKO AJs Co-
XpaHeHus, c6opa UM JOKYMEHTUPOBAHUSA, HO U ANSA YA0BNETBOPEHMS 3aNpoCoB CBOEI
ayautopuun. Myseit [OMKEH UCMO/b30BaTh JIH06YI0 BO3MOXHOCTb, YTO6bI Pa3BUTb CBOIO
ponb 06pa3oBaTeNibHOro pecypca, MCMnosb3yeMoro BCeM CNIOSMU HaceneHus U
CcreumanuaMpoBaHHbIMI FpyNnamu, KOTOPbIM My3eil NPU3BaH CYXWUTb. YUUTbIBaS, UTO B
HacTosAlLee BpeMs My3eu CITyXaT MECTOM BCTPEYM PasHbiX COLMaNbHbIX U BO3PACTHbIX
rpynn, KypaTopbl AOMKHbI NIaHWPOBaTh U peann3oBbiBaTb 06pa3oBaTe/ibHble Nporpam-
Mbl B COOTBETCTBUM C NOTPEBHOCTAMM 9TUX rpynn (AeTU HauanbHOI U cpefiHel WKONMbI,
MOJI0fieXb, B3pOC/ble). MporpaMmbl A0XHbI 6bITb COCTaBEHbI C Y4ETOM BO3pacTa
ayaMTOpUM 1 fienaThb akLeHT Ha MECTHYIO UCTOPUIO Yepes 9KCMOHATbI, a Takxe iobble
Apyrue cpefcTea, UMeloLLMecs B pacnopsixeHun KypaTopos (TekcTbl, (poTo, Buaeo 1 3D
npeseHTaLum).

Mpu 5TOM AeTW — Hanbonee LieHHas KaTeropus, v LeNbio BCEX MPOrpaMm JOSIKHO GbITh
CO3/aHue TeN/Ioi n ApyxXecTBeHHoi aTMocdepbl Ans AeTeil. MpeanaraeTca pekoMeHaa-
LS ANA NepcoHana My3es HafaXueaTb NapTHEPCKWUE OTHOLLEHNSA U GbiTb B KOHTAKTE C
YUYUTENIAMU MECTHBbIX LLIKOJI.

KnioueBble cnoBa: Mysew, ayautopusi, 06yuyeHne, 06pasoBaHie, KONIeKLH, 0bLLeHNe,
MacTepCTBoO.

Anbceporu Abpenbpaxman M., npodeccop, bakynoTeT apxeonoruu, GatoMckuii
yHusepcuTer, Al-Fayoum City, Fayoum Governorate, 63514, Egypt, ams00@fayoum.edu.eg.
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MODERN MUSEUM — STORAGE
OF ANCIENTS?

Abdelrahman M. Elserogy

Abstract. Museums have an important role in providing education services to users,
whether these are children or adults. Museums today are not for conservation, collection,
or documentation, but they have also given all their attention and thought into dedicating
their audiences. The museum should take every opportunity to develop its role as an
educational resource used by all sections of the population or specialized group. Bearing
in mind that nowadays the museum functions as a meeting place for different social and
age groups, the curators plan and realize educational activities tailored to suit the needs
of different visitor categories (children of primary and secondary schools, youths and
adults). Programs are age orientated, and give emphasis to the promotion of the local
history through the exhibits. Curators take advantage of every means that that they have
at their disposal (exhibits, texts, photos, movies and 3D representations). Children are
the most valuable asset we have. The main aim of all the activities is to create a friendly
and warm environment for the children. Museum staff should have responsibility for
maintaining contact with the teachers at local schools.

Keywords: Museums, audiences, learning, education, collections, communication, skill.

Elserogy Abdelrahman M., Professor, Faculty of archaeology, Fayoum University, Al-Fayoum
City, Al-Fayoum Governorate, 63514, Egypt, ams00@fayoum.edu.eg.
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The last definition that was announced during the last conference in Japan in 2019
said: "Museums are democratic, inclusive and stereoscopic places for critical
dialogue about the past and the future. Recognition and treatment of conflicts and
challenges nowadays, they have artifacts and samples trust in society, protect the
diverse memories of generations Coming and ensuring equal rights and equal access
to heritage for all people. “A building in which objects of historical, scientific, artistic,
or cultural interest are stored and exhibited”. Museums are not for profit. They are
participatory and transparent, and they work in active partnership with diverse societies
to collect, preserve, research the world, interpret, display and promote it, with the aim
of contributing to human dignity and justice. Tmaih global prosperity, equality and
planetary.

Museums are centers of enlightenment and education, and because children are the
most valuable asset we have. In order to find a link between children and museums,
this study comes in establishing an educational program for children in the Museum
of the Faculty of Archeology, Fayoum University in order to realize the importance of
museums, including the archaeological and heritage holdings that indicate the cultural
richness For the homeland, and that is by teaching them how to create it, and the
technology of archaeological materials and ways to preserve them.

The preparation of successful educational programs takes place when the age group
is determined, because the programs will be prepared according to what is appropriate
to the capabilities of the age group for which the educational programs are allocated.
To evaluate these activities and events and to use the results to create and share
resources and guidelines on how to make effective use of museums and heritage to
engage young people in learning about their multicultural past.

Museums have an important role in providing education services to users, whether
these are children or adults. Some education services will provide a range of formal
teaching opportunities in the museum; others will work closely with teachers to allow
teachers to make better use of the educational resources available through displays
and exhibitions, databases, handling collections and museum staff [Ambrose, Paine,
2006).

Who Uses Our Museums?
Targeting your audiences is important.
Consider these factors:

* Mission Statement
* Location

* Income

* Need

+ Access
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Museums Policy shoud be

Make the museum welling to serve all the community in educational, cultural and social
development matters.

Make unique identity and purpose considering the distinct history, community, and set
of challenges, explains the intended impact on the museums’ audience.

Playing a leading role in stimulating audiences to look beyond their own history and
to better appreciate the experiences of others, connecting the museums’ objects with
individuals and community in unexpected and stimulating ways.

Managing and conserving the collection and making it accessible to as many people as
possible both for contry and international visitors

Communicating with audiences in ways that go beyond simply presenting historical
facts, offering inspiration through diverse curatorial approaches and exciting programs.

Theories of communication and learning in museums vary widely, with certain forms
of educational work and the use of museums as a unique carrier of the historical
and cultural memory of humanity are controversial issues; thus, the evaluation of
museums on all roles is not easy to measure. Does the museum communicate with
their communities, from both sides, or only from museums? Indeed, museums have
for a long time been facing challenges to evaluate their roles, unfortunately there is
no interest in their community that must share their roles and assessments; recently,
museum stakeholders have sold the languages of dialogue with their communities in
public auctions where the museum should act as a communication and repercussion
system for educating museums For museum exhibitions as communication media for
the transmission of ideas.

We find that the word museum relates to public, education, entertainment or enjoyment.
This means that museums are alive with their visitors and all that matters to visitors

is the center of museum education, and all museum functions affect the visitors'
experience. She appeared in the museums program but with no educational system or
curriculum compared to the different school systems [Sue, Ylva, 1999].

Whether or not the museum is able to provide an education specialist, it is an important
part of the work of every museum to establish strong links with its local schools.
Someone on the museum staff — perhaps the director — should have responsibility for
maintaining contact with the teachers at local schools. He or she should make sure that
the schools know what is going on at the museum and how they can make use of it, and
that the museum staff know about developments in the schools [Ambrose, Paine, 2006].

The educational role of the museum is a controversial topic while educational theory
consists of two theories, learning and the theory of knowledge, and trying to distinguish
between some museums on the basis of their educational role is still a controversial
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issue because this role does not work in a good way because museums are educational
pressures [Durbin G. 1998].

A few museums have set up “mobile museums”, large vans containing museum objects
and displays, which can take a small taste of the main museum out to local schools,

or — for example — to rural villages. They have been found particularly beneficial in
large countries such as India and Canada, though on a smaller scale they have been
successful in the UK in both cities and countryside. In Australia and Sweden, museum
trains have been used to bring museum collections and displays to more remote
communities. In Sweden indeed, the Riksutstallningar (Swedish State Exhibitions) has
pioneered new ways of reaching a wider public [Ambrose, Paine, 2006].

Some key principles underpin our mission: undertaking our research in a rigorous,
critical and ethical manner; working with the past for the benefit of present-day and
future generations celebrating the cultural heritage diverse communities; highlighting
the educational value of museums and their collections; identifying, sharing and
adapting best professional practice for museum and education sectors; creating

and working in new partnerships that connect not only some of the best scholars

and heritage professionals but also museums, schools and universities, for mutual
benefit; and persuading influential policy makers that, by adopting these transformative
principles, museums and their users can make a positive and lasting difference to
economy, culture and society.

For the teacher:

It requires the skill teacher to have some features that he must possess, in order

to achieve the skill in the best way, as well as the ability to communicate important
information about the skill and train it to students in a manner commensurate with their
way of thinking, and their potential. These features include the following:

The teacher is fluent in the skill, and aware of its tools and conditions of application.
To be a skill instructor, has the ability to analyze skill goals.

Organize the information presented about the skill in a logical, logical manner, and
evaluate it.

The students’ answer to a question about skill, a scientific answer in a simple way that
corresponds to their assimilation, and for these answers not to be final, they close the
door to asking questions, but it must be a stimulating answer to more question.

That the teacher be proficient in providing examples, and demonstrations of skill, with
students being obligated to implement the skill in the correct way when practicing

applying it.

- The museum clearly states its overall educational goals, philosophy, and
messages, and demonstrates that its activities are in alignment with them.
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- The museum understands the characteristics and needs of its existing and
potential audiences and uses this understanding to inform its interpretation.

- The museum's interpretive content is based on appropriate research.
- Museums conducting primary research do so according to scholarly standards.

- The museum uses techniques, technologies, and methods appropriate to its
educational goals, content, audiences, and resources.

- The museum presents accurate and appropriate content for each of its
audiences.

- The museum demonstrates consistent high quality in its interpretive activities.

- The museum assesses the effectiveness of its interpretive activities and uses
those results to plan and improve its activities.

Visitors, then, come into the museum with a wealth of prior experience and knowledge
and leave with the seeds of knowledge and meaning that only subsequent experience
can reveal and sustain. How do prior experiences and knowledge blend with the
museum experience? To address this question, one must step back and realize that
museums are part of a larger educational infrastructure [Falk, Dierking, 2000].

Bearing in mind that nowadays the museum functions as a meeting place for different
social and age groups, the curators plan and realise educational activities tailored

to suit the needs of different visitor categories (children of primary and secondary
schools, youths and adults). Programmes are age orientated, and give emphasis to the
promotion of the local history through the exhibits. curators take advantage of every
means that that they have at their disposal (exhibits, texts, photos, movies and 3D
representations). Archaeological information is limited to the absolutely necessary and
it is transferred using simple words and minimal terminology. The main aim of all the
activities is to create a friendly and warm environment for the children in order to make
them feel cosy and acquainted with the museum.

Furthermore, the organisation of temporary exhibitions empowers the educational
dimension of the museum [Vasileiou, 2014].
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